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For You 
The Greatest Square Dance 
Gift Of Them All... 
Give Yourself 4 Oeat! 


Winter ASILOMAR 


THE DREAM VACATION 
Regular Winter Session — February 5-10, 1962 
Manning and Nita Smith e Lee and Mary Helsel 
Bruce and Shirley Johnson e Bob and Becky Osgood 


Special Week-end Session — February 2-4, 1962 
The Osgoods, Helsels and Smiths 


You'll have the time of your life. Write for free 


brochure on both fun-filled sessions. 


Wan 
Seats INS: a GP 462 .N. Robertson Bivd., Los Angeles 48, Calif. 


ObAD RAGS 


With a lift and swing like ““Alabama 
Jubilee,’’ this new SINGING SQUARE 
DANCE will make you feel glad all over 
again that youre a square dancer. No- 
body — but nobody — could call this like 
MAX FORSYTH, especially when he’s 
backed up with the wondrous multiple- 
guitar music of LEN PAYTON. 


Windsor No. 4806 — flip instrumental 


... AND HERE’S A BRACE OF BRAND NEW ROUNDS 
DESIGNED TO ADD JOY TO YOUR HOLIDAY DANCING 


WALKIN AT SUNDOWN 


Refreshingly new and totally different, this 

unique two-step will tease and intrigue any 

round dancer who likes to tackle the unusual. 

Cleverly composed by BEN HIGHBURGER 

i of Dallas, Texas, to marvelous music by the 
* MEMO BERNABEI BAND. 


SAMBA SIMPATICA 


Even the most novice dancer will instantly take to this simple little mixer dance 
as the steps are easy to master and the music is grand. Here is a FUN dance 
for everyone to enjoy. Written by an old friend to round dancing, BUZZ GLASS, 
who composed such classics as ‘‘Blue Pacific Waltz,’’ ‘‘Beautiful Ohio”’ and 
‘““Wrangler’s Two Step.” 


Windsor No. 4672 


If you have problems in understanding JUST FOR 
round dance instruction sheets, send for a 

free copy of ““How To Read Round Dance a 
Instructions. ”’ 


5530 N. Rosemead Blvd. Windsor Records 
ip an mal 
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Temple City, Calif. 


holds key to treasure 
chest of Fh 


@ It’s Sets in Order’s brand new premium plan. You win 


hundreds of free gifts easier and faster than ever be- 
fore; all top quality merchandise under nationally 
known brand names. You, your club and the entire 
square dance movement benefits when club and in- 
dividuals participate in the premium plan. 


WEST BEND: Coffee Makers, Grills, Toasters, 
Mixers, Canisters, Aluminum and Copper 
Kitchen Ware, etc. 

ELECTRO-VOICE: A full line of Microphones 
from which to choose. 


NEWCOMB: Transcription Players, Portable P.A. 
Systems, “Mikes,” Accessories. 


ARGUS: Cameras, Projectors, Viewers, Splicers, 
Accessories. 
Limited space permits only a partial listing of free gift 


items available in the premium plan catalogue. 


FROM PREMIUM WINNER 
Mrs. Kenneth Knox, Felton, Calif. 


“Our beautiful 50-cup Percolator was 
especially welcome at our clubs as 
we had been trying to get along 
with one which made only 10 cups 
of coffee at a time. This new West 
Bend Percolator, which we won on 
the Premium Plan, brews coffee just 
m@ A 8 as we like it and in sufficient quan- 
tity, too.” 


HOW DOES IT WORK? Each item is worth so many points. You win these points by intro- 
ducing Sets in Order to your square dance friends. It’s all explained in a free premium 
plan packet containing hundreds of beautifully colored illustrations. Learn how you may 
participate in this easy and exciting program. Order your premium plan packet today: 
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=="Square Dance 
Date Book 


Dec. 1-2—2nd Annual Festival 
Blythe, Calif. 

Dec. 2—39th Houston Square Dance Council 
Jamb. Coliseum, Houston, Texas 

Dec. 2—Grand Opening Grand Square Hall 
Rialto, Calif. 

Dec. 2—Norton Boosters Guest Caller Dance 
Norton Center, Ohio 

Dec. 3—Guest Caller Dance 
Ranchland, Camp Hill, Pa. 


- Dec. 15—Skyland Twirlers Christmas Dance 


Calvary Epis. Church Parish Hall 
Fletcher, N.C. 

Dec. 15—Larose Cut-Off H. S. Phys. Ed. 
Square Dance Festival, Larose, La. 

Dec. 31—New Year's Eve Square-Up 
High School Gym, Boulder, Colo. 

Dec. 31—Annual New Year's Eve Square 
Dance Party, Ranchland, Camp Hill, Pa. 


Published monthly by and for Square Dancers 
and for the general enjoyment of all. 
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Printed in U.S.A. 


NO. 12 


Copyright 1961, Sets in Order, Incorporated 


All Rights Reserved. No part of this publication may be 


uced without written permission of the publisher. 
Second class postage paid at Los Angeles, 
California 
Subscription: $3.70 per year (12 issues) 
PLEASE NOTE: Allow at least three weeks’ 
notice on changes of address and be sure to 
give the old address as well as the new one. 
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Jan. 13—Norton Boosters Guest Caller Dance 
Norton Center, Ohio 

Jan. 19-21—14th Ann. Southern Ariz. Festival 
Ramada Inn Ballroom, Tucson, Ariz. 

Jan. 26-27—9th Annual Chatt-Choo-Choo 
Memorial Audit., Chattanooga, Tenn. 

Jan. 26-27—9th Ann. Fiesta Imperial Valley 
Assn. Natl. Guard Armory, Calexico, Calif. 

Jan. 27—14th Ann. St. Paul Winter Carnival 
Audit., St. Paul, Minn. 

Jan. 28—Annual March of Dimes Benefit 
Dance, Ranchland, Camp Hill, Pa. 


Things Present and Future « 


HIS HAS TURNED OUT to be as unusual an 
issue as any of us have ever encountered. 
For some reason almost every feature we 
started to put together expanded in size as 
more material came in. As I See It, normally 
three pages, hits four this month. The Style 
Series has jumped from two to four and a half, 
Experimental from one to two, and the Danc- 
ers Walkthru from four to six. 

Next month, to start 1962 on the correct 
footing, well try to get back to normal and 
allow room for some of the specials we've been 
saving up. Incidentally, you'll get six pages of 
the Indoctrination Handbook, too. 
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FINEST TOP GRADE QUALITY — FULLY GUARANTEED 
New from Dance Record Center 
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Will operate perfectly with Bogen, Newcomb or Califone Systems 
that have monitor outlets. 


COMPLETE — READY TO OPERATE 
@ 14 Watts of High Fidelity @ Plastic covered Mahogany Case 


@ Frequency range 50 to @ Can be shipped anywhere 
15,000 Cycles parcel post 
with tone controls 
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DANCE RECORD CENTER 


1159 BROAD STREET NEWARK 14, NEW JERSEY 


From 


The Floor 


("From The Floor’ is the Square dancer's opportunity 
to take “pot shots” at “Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, ‘Sets in Order," giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

I was much pleased with the addition in 
Sets in Order of the “synopsis” of the new 
records that have come out. It takes the place 
of the Square Dance Report very nicely. 

Mrs. Clyde Linn 
Marquette, Mich. 
You'll notice we've gone a step further this month 


by adding rating stars with the “called” records. | 


A record which we feel is average rates one star, 
two stars will appear for the above-average 
dances while three will be reserved for those 
which in the eyes of our reviewer seem to be 
exceptional. One thing is certain. You may find 
over a period of time that you do not agree 
with the ratings. However, you will soon learn 
our reviewer's standards and will be able to judge 
accordingly those records which fit your own re- 
quirements. Editor. 


Dear Editor: 

Hats off to Donnavene Liggett of Topeka, 
Kansas, on her article in the September issue 
of Sets in Order—“New Dancers—After Class, 
What?P”... Our problem locally is pretty com- 
plicated; established clubs sponsor beginner 
classes, then, at the end of 10 or 15 lessons at 
the most, they are graduated and automati- 
cally become members of the parent club and 
are subjected to calling of the latest material 
published, without thought of what might be 
danceable for the poor beginners, thereby 
frightening them considerably. After about 
the third club dance—no more beginners. Only 
the very, very hardy souls remain, God bless 
them. 

We have been trying to get this problem 
out in the open to air it for two years now, 
but have been unsuccessful so far. However, 
we feel the situation must be corrected in 
order that our local square dance picture may 
survive. We hope more people will read your 
very constructive article. 

Abe and Evelyn Lavalle 
Kalispell, Montana 


(Continued on page 42) 
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Lloyd Shaw 0.80020, 


Holiday Cheer — Roy and Jane McDonald 


CHRISTMAS IS NOT THE TIME 


for brand new things! 


It is the season for old customs, old music, old 
songs, old decorations, old dreams, old dances. 
Have you tried our new-old Varsovienne and 
Black Hawk Waltz? Fred Bergin’s lovely Bald- 
win piano is just right for this music. For the 
very first time, here is a Varsovienne that is 
exactly right in tempo and mood! 


+45-103 VARSOVIENNE 

3445-104 BLACK HAWK WALTZ 
And 

+4591 WHITE CHRISTMAS 

+4592 DECK THE HALLS 


Ask for our catalog. 


Colorado Springs, Colorado 


the DANCE 


LET YOUR SQUARE 
DANCE CLOTHIER 
HELP YOU 


*THE PROMENADE SHOP 

12431 S. E. Division St., Portland 33, Oregon 
*SQUARE DANCE and GIFT SHOP 

28933 Euclid Ave., Wickliffe, Ohio 
*NICK’S WESTERN SHOP 

245 E. Market St., Kingsport, Tenn. 
®*COUNT’S WESTERN STORE 

4903 Wisconsin Avenue, Washington, D. C. 
*MAX ENGLE’S S. D. & WESTERN SHOP 
3701 West 10th St., Indianapolis, Indiana 
*VERNIE’S DRESS SHOP 

1010 Westlake Ave., N, Seattle 9, Wash. 
*KAY WILSON 

5022 Nokomis Ave., Minneapolis 17, Minn. 
*DIXON’S WESTERN WEAR 

110 N. Washington St., Falls Church, Virginia 
*SQUARE DANCE & WESTERN SHOP, INC. 
408 Storer Ave., Akron 20, Ohio 


*Sets in Order may be purchased at these stores. 


Let Callers’ Supply serve you! 


CHOICE OF OVER 30 COMBINATIONS AND 
MODELS PRICED FROM $107.50 TO $830.50 


MONITORS—M-12 $79.50 M-9 $69.50 
Easy Terms . .. . 12 Months to Pay 


¢ WRITE FOR FREE BROCHURE AND ORDER 
THE SET BEST SUITED FOR YOU 


Californians: Add 4% sales tax 


Callers’ Supply Company 


P O. BOX 48547, LOS ANGELES 48, CALIFORNIA 


December 1961 


HERE S A GREAT DEAL Of truth in the state- 

ment “If you want to get a job done — 

call on a busy man. Eb Jenkins of 

Washington, D.C. is just about the busiest man 

we know. His activities include work with the 

youth of the area plus innumerable church, 
school and recreational assignments. 

Eb is looked to as a stabilizing influence in 
one of the country’s most active areas. Callers 
turn naturally to him for leadership. “When 
there's a problem, we talk it over with Eb.” 
Eb and Mary, for he and his wife are a won- 
derfully co-ordinated team. 

Coming from a musical family, it seemed 
natural that Eb would turn to square dancing 
to add fun to local Grange and church parties. 
He teamed up with Ely Renn for the famous 
Eb ’‘n’ Ely calling team which functioned for 
many years. Eb helped to organize the National 
Capital Area Square Dance Leaders and was 
its first president. 

The thousands of beginners whom Eb has 
introduced to square dancing in his vast base- 
ment and elsewhere are particularly fortunate 
in that their initial contact was one who repre- 
sented all that is good in square dancing. 

For all of these things and many more, we 
take great pride in dedicating this last issue of 
1961 and its cover to Eb Jenkins. 


Profits from Square Dancing 


AST SPRING, before the 196] National Square 

Dance Convention, a Detroit newspaper 
proclaimed that the square dancers would 
bring more than one million dollars to their 
city in the summer. Actually the convention's 
value to the Motor City far exceeded all early 
guesses. 

Square dancers are notoriously “good spend- 
ers’ when they travel away from home and 
the amount of money left behind increases 
with each succeeding National convention. 
No wonder the Chamber of Commerce people 


bob osgood 


from so many areas show up to bid for the 
privilege of hosting the next convention. 

We have been educated to believe that an 
event is a success if it can realize a mone- 
tary profit. So many lean years for the na- 
tional convention make us all appreciate the 
profit as a sign that the movement has finally 
arrived. Based on this measuring stick the last 


three conventions have indeed been successes. 
Both Denver and Des Moines profited by a 
net of several thousand dollars. Detroit’s profit, 
after all expenses, came to $24,603.78. 

Amazing! It’s true — that is a great deal of 
money. There is one way to look at all of this, 
however. If all of the men and women who 
worked on the various committees were paid; 
if the various square dance publications that 
printed many hundreds of inches of publicity 
free of charge were paid, there would indeed 
be no profit. The time and space were donated 
because people believed in square dancing 
and the money came from square dancers who 
wished to invest in what they thought was 
something that would add to their enjoyment 
of the activity. 

However, in the case of Detroit, there is a 
profit and chances are there will continue to 
be a profit, and often a large one, for each 
succeeding hosting group. The question then 
comes up, what is to be done with the money? 

In a supposedly non-profit activity this is a 
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tremendous problem. It’s not difficult to accu- 
mulate a sizeable treasury — the problem seems 
to be in getting rid of the money wisely. 

In several cases in the past, profits realized 
from square dancing (money that has come in 
as a result of the know how and efforts of danc- 
ers, callers, and square dance publications do- 
nated to square dancing) have gone to some 
charity. This is great — if everyone can agree 
on the charity. However, giving of this type is 
often best left up to the individual to select and 
donate as he sees fit. 


Money coming in from square dancing 
should be spent on square dancing. Charity 
begins right here at home and the square 
dancer's dollar donated to the cause of square 
dancing thru some national convention should 
be stretched to the fullest. This is not as difficult 
as it sounds but it will take the efforts of think- 
ing men and women to come up with ideas 
that will put these funds into productive, non- 
profit, non-political operation. 

Stop and think. What could money pay for 
that could help square dancing’s future? In the 
first place, let’s broaden our sights to include 
square dancing on a world-wide rather than 
on just a regional scale. Now, let’s just let our 
imagination wander: 


Idea: Prepare a rather elaborate full color 
brochure on square dancing that could be 
circulated free of charge to encourage non 
square dancers to come into the activity. 


Idea: Underwrite a weekly television show 
which could go on from coast to coast. Spon- 
sors would, of course, help pay the burden of 
the cost but a certain amount of money would 
take care of the office work and the special 
planning necessary. 


Idea: Produce a professionally made sound 
motion picture film which could be distributed 
free of charge on a non-profit basis to square 
dance clubs, to schools and colleges, and to 
groups everywhere. 


Idea: Help the cause of square dancing in 
outlying areas where folks actually need help 
in keeping their activity going. For instance, 
Europe. The Air Force has recently withdrawn 
its yearly plan to send a square dance caller 
and teacher to Germany, England, France, 


10 Christmas Greetings — Howard and Rae Jones 


Spain and North Africa to give special clinics. 
This lack is going to be felt greatly in the com- 
ing years. It wouldn’t be too expensive a proj- 
ect if there were funds available to allow our 
overseas dancers to bring over a caller-instructor 
of their choice each year. 


Idea: See to it that square dancing might 
be represented by a booth at the coming 
World's Fair to be held in Seattle, Washington. 


Idea: Invest in a piece of property which 
could be turned over to the city for possible use 
in building a square dance recreation center. 


Idea: Prepare and publish a handbook for 
callers or dancers that could be distributed 
free of charge. 


Idea: Run a large advertisement in Life or 
The Saturday Evening Post or some similar 
publication to tell the virtues of modern 
American Square Dancing. 

Now you try. Youll find ideas will begin 
to come easily. The purpose, of course, is to 
find ways to put this money where it will do 
the most good for square dancing. The cause 
can best be served if these ideas are not based 
on making a profit but are rather used as out- 
right expenditures and grants to help per- 
petuate the activity. 

It may seem strange that of the many pro- 
blems that seem to crop up in square dancing 
very few hinge on insufficient funds. The great 
ingenuity and imagination possessed by work- 
ing square dancers make it a very simple mat- 
ter to turn a festival or a roundup or even a 
club party into a profit-making enterprise. 

The really successful event is the one that 
aims to put everything it realizes right back into 
the activity. 

Let’s hope that our people responsible for 
these national conventions will be able to come 
up with a solution that will in the long run 
help to make these conventions completely 
successful, 


Ever Attended A 
Square Dance Vacation? 


OMEBODY ONCE told us that the reason they 
had never attended a special Sets in Order 
vacation at Asilomar was because they felt 
that all those who attended were perfectionists 
in squares and rounds and simply came to the 
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Institute to load up on some of the newest and 
most difficult material. 

Actually nothing could be more misleading. 
In the ten years during which Asilomar has 
become the outstanding square dance vacation 
experience in the world, folks from over thirty 
states and five provinces and representing all 
degrees of ability have become a part of the 
alumni. 

Asilomar is not dedicated to perfection in 
either squares or rounds, It is dedicated instead 
to all the things Sets in Order stands for — com- 
fortable dancing in the proper spirit and friend- 
liness through square dancing, and blends them 
together in an ideal setting. 

I first discovered Asilomar while I was in 
college before the war and I thought so many 
times what a wonderful atmosphere this was 
for the things we enjoyed most in our square 
dancing. 

After Sets in Order was several years old 
we decided to give the square dance vaca- 
tion idea a try and, selecting our faculty from 
callers and leaders who were imbued with the 
spirit of the activity, we pioneered our first 
institute. For that matter we are still pioneer- 
ing with new ideas in sociability and square 
dancing pleasure. Asilomar is not just for the 
top level few but it is for you if you enjoy 
Sets in Order and the philosophy of friend- 
liness and pleasant square and round dancing 
which we try to incorporate in our pages. 

Heres hoping well see you at a coming 
Sets in Order vacation institute, one of these 
days, before too long. 


The Biggest Yet 


S WE NEAR the completion of another 
A square dancing year Sets in Order looks 
in awe at 1961 which has been beyond com- 
pare the greatest year in Sets in Order's his- 
tory. This month Sets in Order subscribers 
number 24,500. During the year we have pub- 
lished two in the series of Sets in Order hand- 
books (August ‘61 the Handbook of the Na- 
tional Square Dance Convention and Novem- 
ber ‘61 the special History Handbook of Square 
Dancing written by Derothy Stott Shaw). The 
first sections of an Indoctrination Handbook 
also appeared in 1961. 

In all Sets in Order has published approxi- 
mately 450 different dances and breaks during 
the twelve months’ period and in the one year 
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the total number of pages has reached 824 
the greatest of any year in our existence. 

With 1961 as a springboard, 1962 promises 
to be an even greater year for Sets in Order 
readers. Two invaluable square dance hand- 
books are in the planning stages and should 
be released within the next six months and 
more than a dozen special features and articles 
are in the final stages of completion for release 
during the first months of 1962. 

This has indeed been a good year for us all 
and so in the closing days of 1961 may all of 
us here at Sets in Order wish all of you, 
throughout the square dancing world, the very 
happiest of holiday seasons. 


Our Heritage 


QO’; FEATURE that impressed those of us on 
the recent square dance trek to Europe was 
the pride of national tradition so evident in 
many of the countries we visited. 

Folk museums with restored and recreated 
evidences of early country life could be found 
in almost every country. Along with the excel- 
lent examples of architecture, transportation, 
industry and agriculture, were the samples of 
cooking, music and dance. Through such mu- 
seums these countries keep alive the valuable 
heritage their people so enjoy. 

Aside from television and motion pictures, 
which are most unreliable as to the authentic, 
where in America is there a place that our 
youngsters and our guests from other lands may 
see a true picture of our country? 

Perhaps some day someone or some group 
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of people will find it important enough to set 
up folk villages to preserve the background of 
American dancing and of American life. 


Cover Comments 


URING THE PAST twelve months you may 

have noticed that our covers have been 

the most ambitious in Sets in Order's history, 

serving a double purpose by dressing up each 

issue of the magazine and by paying a special 

tribute to some outstanding men and women 
in square dancing. 

Rendered in different artistic media, some 
of the covers have been pencil sketches, others 
have been rendered in chalk, but the majority 
were painted in oils. All were the work of 
noted artist Gene Anthony. 

Gene and I first worked together when we 
were stationed at a mine sweeping base in 
the first part of World War II. We were 
both members of an early square dance group 
on the coast known as Fun Unincorporated 
where he patiently walked through many of 
the first Texas stars that I ever called. 


February—Jonesy 


January—Dorothy Shaw 
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May—Jimmy Clossin 


In 1943 Gene was sent into the Atlantic and 
took part in the Allied invasion of Africa. He 
became the official photographer attached to 
the Admiral’s command staff and took part in 
landings in Normandy and later in the Pacific. 


June 1944, Gene Anthony (arrow) 
and Army on Normandy beach. 
Since the war we've tried to get him back into 
square dancing but the demands on his time 
as an outstanding portrait painter have kept 
him chained to the easel. 
Were particularly grateful to Gene for his 
covers and we reprint them here so that you 
may see them all at one time. 


March—Herb Greggerson April—Ralph Page 
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November—Ed Gilmore 


vo YOU ARE INTRIGUED by the very simple 
costume or lean toward the more elaborate 
styles — dressing the part will have much to do with 


your enjoyment of square dancing. The man of 


course has little opportunity during office hours to 
display his flair for colors and the square dancing 
HELP lady who normally has an opportunity to wear a 


wider selection of colors and styles than the man, 


THE SQUARE discovers in the square dance costume an even great- 


er opportunity toward imaginative dressing. Here 
Sets in Order models Angela and Bob Shadduck show 


D A Ni C F Re typical square dance party attire. 


Fluffy, feminine, full-skirted cot- 
ton dress; yards of petticoat, 
pantaloons and comfortable slip- 
pers add so much to the charm 
of square dancing. 


Colorful western shirts, in 
good taste, sell for less than 
$5. Western pants, wide belt, 
“gambler” tie and boots or 
boot-shoes help the gentle- 
man “look the part.” 


TAKE A GOOD 


SQUARE 
DANCING 


LOOK 


What happens in a square dance? What is the caller 
saying? How does each person know just what to do? 


As a dancer the following information may help 


HERE WAS a time when every person who 
square danced was expected to memorize 
every square dance call. The fact that he 
might be doing something called a right and 
left thru or a ladies chain at any given moment 
didn't matter nearly as much as the fact that 
he would be doing a particular routine. 

For example, it might be anounced that the 
next dance would be a figure called Arkansas 
Traveler. In those days and in that particular 
area, perhaps, there might have been only 
one recognized way to do Arkansas Traveler. 
No matter who was up in front calling the 
changes, you might always start by addressing 
your partner. Then you'd circle, allemande left, 
grand right and left and promenade home — 
always in that order. 

After these preliminaries would come the 
meat of the dance, the figure itself, and you'd 
go through the steps just as your father had 
taught you to do — and just as his father be- 
fore him had done. And so it would be with 
every different dance. 

It's not difficult to see how such circum- 
stances might have developed. The fact that 
no one seemed to pay the least bit of atten- 
tion to the caller, other than to leam the name 
of the next dance, could be explained by the 
fact that if the crowd of dancers grew beyond 
two or three squares few could actually hear 
him. Remember, in those days there was no 
microphone to help amplify his voice. For 
this reason the most popular dances were 
often the most simple. Actually, no one was 
ever taught to square dance. Folks were just 
expected to know. A newcomer in a square 
would automatically take number four spot 
and by the time the action reached him the 
routine would be memorized. 


Unlike the dancer of old, the modern 
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you to better understand what is going on. 


dancer does not need to memorize the calls. 
Today's square dance differs primarily in that 
the dancer must hear, understand, and follow 
the caller’s instructions. To this end the develop- 
ment of the modern public address system has 
been greatly responsible. 


Times Have Changed 


With thousands of callers in the field today 
no two call a dance in exactly the same man- 
ner. The big difference lies in the fact that 
today’s dancer is taught to listen. He has 
learned a series of different and separate basic 
movements, and he has learned that once he 
has absorbed each movement he should be 
able to execute it automatically, in any situa- 
tion, without any previous warning. 

Actually, a basic command tells the dancer 
what to do in a simple key phrase made up 
of the fewest possible and most easily under- 
stood words. 

For instance, unless he’s teaching a brand 
new dancer the very first steps in square 
dancing, the caller doesn’t have to say: “Men 
face right, ladies face left. With the one you 
face, move forward and pass right shoulders, 
then move to your own right until the other 
person has moved to your left. Then back up, 
passing the other person on your left, until 
you are again facing the same person.” 

In the first place there wouldn't be time. 
In the second place all of this isn't necessary, 
for, instead of using these fifty words to get 
a required result, the caller merely needs to 
say: “Partners, do sa do.” And so it is with 
every good basic movement in square dancing. 

A square dance is simply a combination of 
basics. There are some 20 primary basic group- 
ings and from these 20 come virtually thou- 
sands of different dances. 
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Composing a square dance is 
like baking a cake. Once a 
caller decides what he wants 
to do, he selects from the 
store of basics those which 
best fit the pattern he has 
chosen and arranges them tn 
any desired order. 
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A good square dance is one where the basics 
it contains are well chosen and blended with 
the help of clear descriptive calling in such a 
way that they complement each other and tend 
to flow comfortably from one to the next. 

By flowing comfortably, for example, we 
would mean without static or awkward body 
maneuvers. Right hand movements would of 
necessity alternate with left hand movements. 
You would find it most awkward to turn your 
partner with a left arm and then turn your 
comer, also with a left arm. 

There is another point concerning the basics. 
Because of the general acceptance of these 
movements it is possible for a person to learn 
all that there is to know about square danc- 
ing in a normal progression. Each basic that 
is taught is dependent, to a degree, on what 
has already been learned. 

Even more important than learning new 
movements, however, is the value of first learn- 
ing to react, automatically, to the easy move- 
ments. The new dancer discovers as he goes 
along that eventually a fairly difficult move- 
ment becomes quite simple for him to learn. 
This is because he has developed his reflexes 
to the point where he (1) listens, and (2) 
applies his previous knowledge in moving 
automatically and effortlessly in the direction 
called for. 

When folks speak of square dancing they 
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usually refer to all of the dances that fit into 
this general classification. First, of course, are 
the squares. The average square of dancers is 
from ten to twelve feet across and is made up 
of four couples facing in and so arranged that 
each couple stands parallel to a different wall 
in the hall. 

Second are the contras. Here, instead of a 
square or circle formation, dancers arrange 
themselves in long facing lines and for the 
most part use standard square dance basics. 

Third, and in a separate category, are the 
round dances. Important to square dancing 
because of the change of pace and the variety, 
rounds are particularly important in stressing 
the values of moving to the phrase and rhythm 
of the music. 

Our focal point at this time will be on the 
squares themselves, and the various forms and 
sounds that accompany them. 


Types of Dances 


The general appearance of the square con- 
stantly changes and from this squared-oft 
formation come a variety of forms. To name 
just four of the most common there are: Lines 
—the dancers have left their home position to 
stand with others to form lines of three or 
more; Circles—a ring of from three to eight of 
the dancers are revolving together simultane- 
ously; Stars—a designated number of dancers 


Lines — In lines of four, dancers 
are in a route formation. 


Circle — All eight in a square 
are rotating to the left. 


Star — Here the eight dancers 
form a star and move forward. 


Grid — Sides remain in place 
while heads work around them. 


raise their hands in a star formation and move 
as directed; and Grids—two opposing pairs of 
dancers moving first vertically and then hori- 
zontally across the square and around the two 
stationary couples to follow the calls. 

The calls or rhythmically delivered com- 
mands issued by the caller utilize the basics 
and direct the dancers through these various 
patterns. Calls fall into two major categories: 
Patter Calls: These are most usually extem- 
poraneous calls fitted to the accompaniment 


of a hoedown (music which is more important 
for its rhythm than perhaps for any particular 
melody). Hoedowns are interchangeable and 
patter calls should work well with any of 
hundreds of selections. Usually an impromptu 
call develops as it is called. The caller starts 
with a given pattern and, with the help of the 
basics at his command, directs the dancers 
through a wide variety of changes. 

Singing Calls: These differ from patter calls 
in several ways. Primarily a singing call has 
a set pattern and is especially composed to fit 
a particular tune with a recognizable melody. 
This might be something like “I Want A Girl 
Just Like The Girl That Married Dear Old 
Dad.” The melody of this familiar tune would 
be used but, in place of the regular words, 
square dance terms would be substituted. For 
instance, in the song the words say: 


| want a girl, 

Just like the girl 

That married dear old Dad. 
She was the girl, 

The one and only girl, 
That Daddy ever had. 


In a square dance, the caller sticks to the 
melody and the feeling of the song but uses 
these words instead: 


Do sa do your corner girl, 

Come back home and swing and whirl, 
Swing your pretty little taw. 
Allemande left with your left hand, 
Partner right, go right and left grand 
‘Round that ring. you go. 


For the average singing call the verse is 
repeated for a total of seven times or until 
each dancer is “home” with his starting partner. 

There is a third variety of square dance 
calls known as a “prompt. Here, instead of 
calling along with the music, as in the case of 
the two varieties just mentioned, the caller 
gives his commands at the end of a musical 
phrase and in such a way that the dancer may 
start the required action on the first beat of 
the next musical phrase. In contrast to this, 
dancers usually trail the caller's commands by 
from two to four counts in both the patter-call 
and the singing call type of square dance. 

Now, just relax. You'll probably never be 
called upon to explain this to anyone, but as 
you progress with your square dancing per- 
haps some of these facts will add to your ap- 
preciation of your adopted hobby. 


This is the second of three parts of the Dancers’ Indoctrination 
Manual. Next month six more pages will be featured. 


ABOUT THIS ISSUE 


It is customary in this section to devote 4 pages 
to ideas for dancers concerned with club organiza- 
tion, party fun and ideas in general. This month 
we have enlarged upon the Christmas theme in 
the hope that these extra pages to which we have 
expanded will be inspiring and helpful not only 
for this year but for many Christmases to come. 
Some of the regular features are omitted but we 
trust that the emphasis on the Christmas spirit will 
add enjoyment to the dancers’ holiday. —Editor 


IDEA AN OLD-FASHIONED 
CHRISTMAS 


EMEMBER WAY back when? Christmas tree 
decorations were never store-bought, they 
were always home-fashioned, handmade from 
colored scraps of paper, cranberries strung on 
long strings, popcorn threaded and helped out 
by eatin’ the kernels that broke amid lots of 
family fun. 

Looking back can be a delight and partic- 
ularly so when you decide to look back with 
action. 

At your club’s Christmas Square Dance this 
year, let a bare fir tree dominate one comer of 
the hall. On tables next to the tree have such 
supplies as colored construction paper, foil 
paper, small-size empty milk cartons, empty 
egg boxes, colored drinking straws, all shapes 
and sizes of styrofoam, pipe cleaners, scissors, 
crayons, staplers, glue, needle and_ thread, 
packages of glitter, cotton, etc., etc. 

Early in the evening anounce that each 
dancer is to make one decoration for the 
Christmas tree during the dance. This should 
be done only during intermissions between 
tips so that the dance itself is not disrupted. 

The imagination that will be shown by the 
decorations should amaze everyone and the 
tree is guaranteed to bring back many happy 
memories. After the party the tree might be 
awarded as a door prize or donated to a hos- 
pital, city park or orphanage. 
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INCLUDE CHRISTMAS 
IN SQUARE DANCING 


qQuristmas — what visions the word evokes! 

Traditions of individual families and 
churches, familiar carols, department store 
windows brimming with decorations, small 
angels to be dressed for a Nativity Pageant, 
all combine to excite the imagination until it 
is almost more than one set of ears and eyes 
can bear. 

As we hustle through the selection and 
wrapping of gifts, the planning of the turkey 
feast, the digging out of last year’s box of 
ornaments (Where is that star for the roof- 
top?), the joyous gathering of families and 
friends, we are still aware of the backdrop for 
this happy holiday. We all know well the 
scene that took place in that manger in Beth- 
lehem many centuries ago and of the effect it 
has had on the world down through the ages. 
And yet, we never tire of it; nor can we 
review the story too often. 

Perhaps this year as you plan a_ holiday 
party with your square dance club you might 
enjoy reviving some of the festivities and 
highlights of Christmas traditions around the 
world. 


Origin of Celebration 


No one knows exactly when the first Christ- 
mas celebration took place or on what date, 
although history records the year 354 A.D. as 
the adoption of December 25th by the order 
of Bishop Liberius of Rome. Undoubtedly this 
particular day was chosen as it coincided with 
the feast of the sun, or winter solstice, which 
celebrated the victory of light over darkness. 
Today most parts of the world accept this 
date to commemorate the birth of Jesus. 


Christmas in Sweden 


Should the members of your club decide 
to travel across the Atlantic Ocean to Sweden 
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for Christmas, they would find a land filled 
with candles. The holidays begin with the 
four Sundays of Advent (four Sundays prior 
to Christmas) when one candle is lit each 
Sunday. Then, on December 13th, the Day of 
Lucia is celebrated. A young girl selected to 
portray Lucia, the Queen of Light, is dressed 
in white with a lighted crown of candles on 
her head. Traditionally she awakens her fam- 
ily, or appears later in the day at schools 
and businesses, with coffee and “lussekatter” 
(wheat cakes). She sings the familiar melody 
of Santa Lucia, although the words would not 
be those to which we are accustomed. 

On December 24th the family gathers for a 
huge smorgasbord containing, among other 
delicacies, “lutfisk” (sun-dried and lime-cured 
fish), a decorated pig’s head and a traditional 
Christmas pudding. One almond is hidden 
inside the pudding and he who finds it will be 
the first married. He who eats the most will 
live the longest, and unfortunately, he who 
eats the least...! After an early evening 
church service, the family clusters about the 
tree awaiting the arrival of Father Christmas 
in his long white robe and long white beard. 
Gifts are distributed, a story from the Bible 
is read, hymns and carols are sung and then 
the children join hands and dance around the 
tree. 

Christmas Day is spent quietly at home, 
contrasted with Boxing Day on December 
26th which is celebrated with parties for 
family and friends. The lengthy Swedish 
holidays extend into January when on 
Epiphany, January 6th, carol singers, dressed 
as the Three Kings and known as the Star 
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Boys, walk and sing from house to house. The 
end of the festivities comes on January 13th, 
St. Hilary's Day, at which time the Christmas 
tree is literally plundered of all goodies, and 
tree and decorations disappear for another 
year. 

Sweden ranks high on the list for interesting 
Christmas decorations and perhaps your club 
would enjoy using some of the ideas for its 
holiday dance. Straw goats abound in use, 
representing the animal that will “buck” dis- 
obedient boys and girls; Advent Stars are 
hung in windows; garlands of greenery are 
strung throughout homes; traditional Christ- 
mas flowers are one small, red tulip or a white 
hyacinth or white roses, and candles are used 
in great profusion. A Swedish Christmas tree 
is decorated with candles, red apples sus- 
pended by threads, paper flags, candies 
wrapped in colored paper and fancy paper 
knickknacks. 

A club member could be selected to repre- 
sent Lucia. Dressed in white with a small 
wreath of candles in her hair, she might pass 
among the refreshment tables offering coffee 
and Christmas cookies. (Do be careful of 
dripping wax and fire. Select candles which 
burn slowly and are dripless.) A visit to a 
local music store may uncover some tradi- 
tional Swedish Christmas carols or a hummed 
version of Santa Lucia might serve as back- 
ground music for the telling of Swedish Christ- 
mas customs. 


Christmas in Germany 


As we journey into Germany we discover 
this country is famous for the origin of the 
Christmas tree, said to date back to about 
the 15th Century, and we find these heavenly 
scented pines everywhere. While modern-day 
omaments are becoming more and more 
popular, by tradition the German Christmas 
tree bears lights, apples, sweetmeats and small 
toys, 

Similar to the Advent candles of Sweden, 
German people display an Advent Wreath. 
Four Sundays before Christmas a wreath of 
evergreen twigs, supporting four candles, is 
hung by four bright ribbons from the ceiling. 
One candle is lit each Sunday before Christmas. 

On the night of December 5th the children 
leave notes to the Christ.Child on the window- 
sills telling of their heart’s desires and then 


SETS in ORDER, DECEMBER, ‘61 


they put out their shoes hoping to find them 
filled the next moming. And so they usually 
are, for December 6th is St. Nicholas Day, 
patron saint of children and sailors. However, 
here as in many countries, the spirit of Christ- 
mas also carries a cane to deal with the naughty 
children. 

All work ceases on Christmas Eve as folk 
prepare for their home and church celebra- 
tions. The family feast on this night is gene- 
rally fish and everyone receives a decorated 
paper plate filled with apples, nuts and 
pfefferkuchen (a kind of gingerbread made 
five to six weeks earlier and soft and delicious 
to the taste). Carols are usually sung after the 
meal. On Christmas Day the main meal is 
roast goose, while the sweets are lebkuchen 
(a type of honey cake) and stollen (long, 
narrow cakes made with currents and sprin- 
kled with white sugar), traditional since the 
Middle Ages and supposed to represent the 


Babe in the Manger. Christmas Day may be 
a quiet one but the day after, as in Sweden, 
is filled with gaity and fun and dances are 
held in almost every inn. 

For a German Christmas theme your club 
might decide to let each lady-member do 
some home baking and fill the colorful paper 
plates with German delicacies for all to sam- 
ple. These decorated German plates have be- 
come extremely popular within the United 
States during the last two years and are avail- 
able at stationary stores, department stores 
and even some dime stores. Heavy in quality 
they may be used from year to year. 


Christmas in France 
A short trip and we arrive in France. Here 
the family has been especially busy the week 
before Christmas when each household builds 
a créche, representing the stable where Jesus 
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home and is complete except for the Infant 
Babe who is missing from his cradle. On 


Christmas Eve, candles are placed around the 
créche and lighted. Then the family partici- 
pates in the tradition of the Yule Log which 
was carefully selected some days previous. 
Wine is poured over the log before it is 
burned and as the family watches it gaily 
flame, they join in singing carols and listening 
to the father of the family offer up a special 
prayer. 

Before the children go to bed they place 
their shoes in front of the fire in anticipation 
of the Petit Noél, Christ Child, who comes 
down the chimney to fill the shoes with pre- 
sents. This custom began long ago when chil- 
dren filled their shoes with oats and put them 
on the doorstep for the camels of the Wise 
Men believed to travel on Christmas Eve. 
Later the older members of the family prob- 
ably will go to a midnight church service 
and then return home to place the infant 
figure in the créche. Also to this particular 
service, shepherds may bring their lambs to 
be blessed, in honor of the shepherds, who 
visited the manger. 

A popular custom in France is the reveillon 
where friends meet in restaurants to sit up all 
night and welcome in the Christmas morning 
with jollity and much food. 

The Christmas meal, as in Germany, is 
traditionally goose, while dessert is a Btiche 
de Noél, a filled cake in the shape of a Yule 
Log. 

France is also a country of mistletoe and 
a branch hung above a doorway is said to 
bring good luck to the house for the next 
year. Holly, too, is plentiful, and the French 
delight in weaving the holly berries into all 
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sorts of greenery until it almost appears to 
grow there. 

Any carpenter-types in your square dance 
group? Perhaps they might enjoy making a 
stage decoration or table centerpiece of a 
French créche. A search among club mem- 
bers may uncover the figures of the Holy Fam- 
ily, Three Wise Men and Shepherds to be 
used within the créche. Straw might surround 
the scene and perhaps the Infant could be 
placed in his cradle while lights are dimmed 
and the club sings Christmas carols. 


Christmas in Mexico 

Around the world elaborate preparations are 
under way for Christmas in Mexico. Here the 
holidays take place from December 16th until 
January 6th and are a mingling of religious 
and social customs. On the evening of Decem- 
ber 16th the celebration of the Posadas begins 
and continues each night until Christmas Eve. 
(The posada represents the inn-lodging house 
from the story of the Nativity.) The ceremony 
begins with the head of the house reciting the 
rosary, followed by a procession of the entire 
family marching about the house, each carry- 
ing a candle. Two children lead the group, 
holding the figures of Mary and Joseph. 

At the door of each room the group stops 
and begs admittance for these weary pilgrims 
but at each door they are refused. When they 
arrive at the last door finally they are ad- 
mitted. Here an altar representing the Nativity 
has been erected previously, Mary and Joseph 
are placed in the stable but the cradle remains 
empty. 

Up to this point the procedure has been 
strictly religious; now the fun begins. All are 
invited into the patio to break the pifata. This 
is an earthenware bowl disguised with brightly 
colored paper and made into any shape or 
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form desired. The children are blindfolded 
and one by one are given three whacks at 
the bowl. Eventually someone strikes it and it 
breaks, showering the earth with the candies, 
toys and funny figures it contains. 

This procedure is repeated for eight nights. 
Then on the ninth evening the figure of the 
infant Jesus is also carried and finally placed 
in the manger. The family kneels before the 
altar, a prayer is said and all join in singing 
a hymn. The group moves again into the patio 
and the last pifiata is broken. After a mid- 
night church service, the family returns home 
to dance and sing and eat until dawn. 

Christmas Day is a time of quiet visiting 
with no gifts exchanged. Dinner is elaborate 
and may well include Ensalade de la Noche 
Buene, a mixture of fruits and vegetables 
garnished with candies, and turkey with tor- 
tillas and fried peppers. 

On the night of January 5th the children 
write letters to the Christ Child telling what 
toys they wish and then place their shoes at 
the foot of their beds waiting for the Three 
Magi to visit them on their way to behold the 
baby Jesus. January 6th, the Day of Epiphany, 
is spent celebrating the holy birth. 

The Christmas holidays in Mexico are filled 
with color and gaiety and a square dance club 
could find great pleasure in enacting the break- 
ing of the pinata. The pifata could be made 
by club members or purchased for relatively 
little and might hang from the center of the 
hall, decorating the dance until the end of the 
evening. Everyone attending might place his 
name in a sombrero and then a name, or 
names, could be drawn for the breaking of 
the pinata. The pinata should be rigged up 
on a rope which could be lowered for the 
ceremony: but held high above the heads 
of the crowd during the dance. The chosen 
person would be blindfolded and given three 
chances to hit the pifata with a stick or broom 
handle. When someone finally does break it, 
Christmas candy previously placed inside will 
rain down for all to enjoy. 


Customs For Each Country 


We could continue our visit tg many lands: 
Holland, where Sinter Klaas comes on a white 
charger; Norway, where bundles of grain are 
put out for the birds; England with its hearty 
wassail bowl or Poland where a chair at each 
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Christmas table is left empty for the Holy 
Child. 

Wherever we would travel we would find 
customs unique and rich in their own tradition 
and all interesting and beautiful around which 
to build a Christmas square dance theme. 

Should we decide to stay in the United 
States we have our own familiar Christmas 
carols to sing, gaily decorated tree to enjoy, 
and perhaps “a merry Christmas to all” could 
be extended by reading the story behind this 
holiday from the second chapter of Luke. 


“And it came to pass in those days, that 
there went out a decree from Caesar Augustus, 
that all the world should be taxed. And Joseph 
aiso went up from Galilee, out of the city of 
Nazareth...to be taxed with Mary his espoused 
wife, being great with child. And so it was, 
that, while they were there, the days were ac- 
complished that she should be delivered. And 
she brought forth her firstborn son, and 
wrapped him in swaddling clothes, and laid 
him in a manger; because there was no room 
for them in the inn. 

“And there were in the same country, 
shepherds abiding in the field, keeping watch 
over their flock by night. And, lo, the angel of 
the Lord came upon them, and the glory of 
the Lord shone round about them: and they 
were sore afraid. And the angel said unto them, 
Fear not: for, behold, I bring you good tidings 
of great joy, which shall be to all people. For 
unto you is born this day in the city of David 
a Saviour, which is Christ the Lord.” 


Still impervious to time and change, it 
rings forth each December more precious, 
more lovely than the year before. 


PARTY TI Vi SANTA’S 


SWAP SHOP 

Last December we wrote about White Ele- 
phant parties which are an excellent way to 
clean out cupboards at Christmas time and 
are also a howling success when you watch 
the faces of recipients of some of the odd 
curiosities. 

Venturing a bit further into this field wed 
like to recommend Santa’s Swap Shop as a 
means to help folk be a bit more selective in 
their “elephants.” 

First of all, present the gifts in any manner 
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The WALKTHRU 


desired. After everyone has had a chance to 
see what he’s received, ask those dissatisfied 
with their selection to re-wrap their gift as 
best they can and make a circle in the center 
of the hall. With apropriate Christmas music 
as a background have each dancer pass his 
gift, in rhythm with the beat of the music, to 
the right. 

When the music stops everyone opens the 
package he has at the time. Those pleased 
with their new white elephant, step out of 
the circle. Those still unhappy will re-wrap 
and remain with the now smaller circle. The 
music starts again and so does the passing of 
presents. 

The procedure is repeated only three times. 
At the end of the third exchange, those still 
in the circle are “stuck” with their gift until 
next years Santa’s Swap Shop. 


BADGE OF THE MONTH 


HAPPY NEW YEAR 


Christmas is indeed a time of year 
when our thoughts go out to our friends. 
We all enjoy sharing this “season of 
giving.” Why not make December a spe- 
cial month to invite guests to your club 
dances? A thoughtful invitation, a warm 
welcome at the club entrance and a spe- 
cial holiday badge will quickly make 
them a member of the family. 

Our “Guest” Badges of the Month are 
made from Christmas gift cards. Select 
stiff-paper cards that have plenty of 
blank space to print a guest’s name. Ad- 
ditional fun can be had by gluing paper- 
wrapped, penny candy canes to the cor- 
ner of the card, or small jingle bells on 
strings can be attached with a safety pin. 
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CHRISTMAS DECORATIONS 
FROM KITCHEN AND CLOSET 


Boe IT OR NOT, some of the gayest, most 
imaginative, colorful and easy-to-make 
Christmas decorations for your square dance 
hall can come right out of your own kitchen 
and closet. With a little help, clever fingers 
and some spare time — have a committee meet- 
ing for bauble-making! — you can have a hall 
decorated to be the talk of the town. 

Do you have a store of foil pie-tins, in vari- 
ous sizes and shapes, that you just couldn't 
bear to throw away? Here is a chance to use 
them. 

Start with as large a round foil tin as pos- 
sible. Punch a hole in the middle and insert a 
length of Christmas ribbon left over from last 
year — red or silver or green or whatever you 
think makes the most splash — knotting the 
ribbon at the end on the under side so that 
you can suspend the plate upside down. Punch 
holes around the edges and suspend Christmas 
ornaments by fine wire or thread from the 
holes. Use ornaments in a size proportionate 
to your plate. 

If you wish you can make your own orna- 
ments to suspend. Cut stars, angels, bells, 
Christmas trees, etc., from other foil plates, 
roll-foil or shiny colored Christmas wrapping 
paper, also a Christmas left-over from your 
closet. If you use the paper, make your orna- 
ments double in thickness so that both sides 
will be pretty sides and your ornament will 
have the required amount of body. Foil “icicles” 
ean also be hung from your pie plates, for 
variety. Your finished “mobiles,” hung at vari- 
ous heights and with the greatest profusion 
possible from your ceiling, will make a gala 
effect, swinging and turning with the errant 
drafts in your square dance hall. 

Plastic ice cream cartons can be _trans- 
formed into Christmas bells by up-ending 
them, punching a hole in the bottom and sus- 
pending them on ribbons, the same as indi- 
cated for the pie-plates in the paragraph above. 
First, however, spray the cartons with metallic 
paint, decorate them with cut-outs or glitter 
or bits of sparkly braid left from your latest 
squaw dress. Among the glues made for this 
type of use. Elmers Glue-All is a good one. 
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Make a “clapper of a short length of ribbon 
with a small Christmas ball or a small round 
of metallic paper. Suspend clusters of your 
bells from the ceiling, across the stage, or lay 
them on your refreshment table on a bed of 
evergreens. 

Save your flat plastic or cardboard cottage 
cheese cartons, spray them with gay color or 
metallic paint, festoon them with glitter or 
other ornamentation and use them in the same 
fashion as the larger ice-cream carton bells, 
for a variety of size. Another way to use these 
smaller containers is to glue vari-colored Christ- 
mas ornaments inside of them and hang them 
from an edge on your club Christmas tree or 
in your hall. 

An enchanting Christmas tree may be made 
from an egg carton and here is the way it is 
done: 

Start with two egg cartons and, using a 
razor blade, cut off the tops and discard. With 
the blade cut each middle section between ad- 
joining egg compartments. Fold carton length- 
wise and slits you have cut will form holes 
where the two sections come together. Repeat 
the process, using only four double egg com- 
partments from second carton. Fold the two 
remaining double egg compartments. Stack the 
4-section piece on top of the original piece; 
the 2-section piece on top of the 4-section 
piece. Fasten the three sections firmly with 
masking tape or stapler. 


aE String 


Christmas 
Balls 
EGG CARTON 


TREE 


Use imagination in decorating. Spray the 


whole “tree” with gold and cover with glitter. 
Fasten a large Christmas tree ball to the top to 
hang it by. Fill each hole with smaller orna- 
ments. Small sprigs of evergreen may be stuck 
in cracks. Tiny candles can be set on the end 
sections, etc. etc. Larger trees may be made by 
simply adding more cartons. 

(Our thanks to Carolyn Hamilton for this 
later Noel idea.) 
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HINGS TO MAKE at Christmas time are en- 
T joying an upsurge in popular fancy and 
some of them can well be adapted to Christ- 
mas-time dances. Read on. 

The Christmas Apron can add a festive 
touch to your square dance dress. It can be 
made in a variety of materials and should be 
small and piquant. Try one in red nylon or- 
gandy, cut off square at the bottom, shirred 
to a sash which ties in a big, fluffy bow at the 
back. Sew a green applique Christmas tree on 
the pocket and decorate it with sequins and/ 
or gold or silver braid. 

A round white apron with a red and green 
ruffle can be sewn with little ornaments or 
bells tucked into the ruffle. A felt apron with 
contrasting appliques of reindeer, candy canes, 
etc., is very festive in red or green or white. 
Try a red and white striped chintz apron and 
decorate it with a black applique Christmas 
tree with silver sequins, to show how sophis- 
ticated you are. 


Do It Yourself 


There are numberless ideas which can be 
brought into play in this “party apron” de- 
partment. Don’t neglect your variety store for 
ready made Christmas appliques and colored 
felt squares — or design and cut out your own 
figures. You can wear your party apron over 
an appropriate dress —or give it to a lucky 
square dance friend. 

The Border Print Christmas Skirt is gay, 
incurs almost no expense and is something 
even an inexpert seamstress can run up. It 
it fun to wear and you will find it quite a 
conversation stimulator at your Christmas 
parties. 

Get 3 yards of Christmas border print cot- 
ton from your local “dime” or variety store. 
This is usually available in a number of de- 
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signs so you can have a choice. Those with a 
solid color border make up especially well. 
Measure the skirt length to taste and snip off 
the top. Since skirt-lengths average 28” or 
29” and most material is 36” wide, you will 
have plenty in the amount you take off to 
fashion a waistband. Make this double, to 
your waist measurement. 


Here’s How 

Pleat the top of your skirt — opposite to the 
border design — in half-inch pleats so that it 
will be easy to gather 108” into your 26” 
waist measurement (or thereabouts!). Seam 
the skirt-edges together, leaving a 5” or 6” 
space open at the top. Gather the pleated top 
of the skirt and attach the waistband. You 
don’t even need a zipper. The skirt is full 
enough so that you can just tum over a small 
hem on the open space above your one side 
seam. Use snaps or hooks and eyes or a big 
fancy button to fasten your waistband and 
youre all set for some Merry Christmas fun. 

Since most of the Christmas border prints 
are on white background, a plain white 
peasant-blouse or a frilly one, with red and/ 
or green costume jewelry, complete a pretty 
outfit. 

A Christmas Table Cloth works up beauti- 
fully out of two lengths of cotton satin, and 
will decorate your refreshment table in glam- 
ourous fashion. The material used in a partic- 
ularly attractive table cloth we have seen is in 
a dark red — almost a maroon — background 
with a Christmas print of green and white 
Christmas trees. The two lengths are simply 
sewn together in the finished length desired 
and then edged with 2” white fringe. This 
makes a smartly attractive table cloth and the 
original was concocted by Bobby Gilchrist, of 
Los Angeles, California. 
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STYLE SERIES: 


VARIATIONS ON THE GRAND SQUARE 


Mex OF THE basic movements of square dancing confine 
themselves to a simple eight beat maneuver (i.e. right 
and left thru, ladies chain, do sa do, etc.). However, in case of 
the Grand Square (Basic 20), thirty-two well timed steps are 
necessary for the completion of the action. The original Grand 
Square occurred in several versions of the English Lancers and 
would usually be found in the last of five segments of this 
historic dance. This point, among other features, sets the Grand 
Square apart as being rather unique. 


Today the Grand Square serves both as a chorus for a num- 
ber of singing calls and quadrilles and as an intriguing break. 
Here, to refresh your memory, is a description: 


GRAND SQUARE: A simultaneous movement wherein the 
sides are doing one bit of action and the heads are doing 
another. To start, the head couples face the center of the set 
while the sides face their partner (1). As the heads start moving 
four steps into the center the sides back away four steps from 
their partner (2). On the fourth count the head couples, having 
reached the center, turn to face their partner, while the side 
couples turn one quarter to face their opposite (3). The heads, 
taking the hand of their opposite, back up to a side position in 
four steps as the side couples walk toward their partner in four 
(4). Reaching the side positions, the heads tum to face their 
opposite, while the sides having reached the head position turn, 
with their opposite, to face across the set (5). Next the heads 
(now at the side positions) imitate the action originally taken 
by the sides in the beginning of the movement (2) and back 
away from their opposite, while the sides walk in from the head 
positions toward their partner (6). After backing up four steps 
the heads reach their corner, turn a quarter, and head home to 
their partner while the side couples, meeting in the center, have 
turned, taken their partner's hand, and backed up to their 
original side position (7). At this point no one turns. 


Here the halfway mark in the figure has been reached and 
for the second sixteen steps the action is simply reversed. Heads 
back away from their partners in four steps, turn a quarter and 
walk forward toward their opposite in four steps. They then 
turn a quarter and walk forward into the center toward their 
partner and, turning a quarter to face their opposites, they back 
up to home with their partner beside them. While the heads are 
doing this the sides go forward into the square in four steps, turn 
a quarter to face their partner, and back away to the head of 
the square in four steps. Turning to face their opposite they 
back away to the corner of the square in four steps, then turn 
a quarter to face their partner and walk in four steps. At this 


24 


Mul 
z 
O 
~~ 
< 
ua 
a 


BEAT FOUR 
BEAT FIVE 


ve 
ol 
@: 
oo 
aad 
an 
< 
“ua 
rss) 


BEAT TEN 


z 
ue 
re 
-_ 
+ § 
a 
< 
bed 
~ 


point thirty-two beats of the music have been 
used and the Grand Square figure is completed. 

Using portions of this action you will be ex- 
posed to many gimmick variations which will 
depend on your knowledge of the Grand 
Square in its entirety. For instance, the call 
may instruct the four ladies to grand chain 
and then it may have the four ladies grand 
chain three-quarters until every man has his 
original right hand lady. From this point the 
call might be: 


Sides face your partner, grand square 
You go one, two, three, turn (walk) 
One, two left allemande, etc. 


This is just one of many novelties designed 
to catch the unwary. 

Based on the Grand Square pattern and us- 
ing the same total number of steps for com- 
pletion you will discover quite a few varia- 
tions. One which we first noticed in England 
is called the Grand Square Chassez. It starts 
just as the regular Grand Square with sides 
facing their partner and heads facing the cen- 
ter (8). For the first four steps the heads 
proceed into the center while the sides back 
away from their partner (9). At this point 
the figure takes on its peculiar characteristic, 
for in this variation the dancers never change 
the direction in which they are facing. So, 
instead of turning, the heads simply take the 
hands of their opposites (10) and slide (or 
chassez) four steps to the side position while 
the side couples slide (or chassez) toward 
their opposite (11) at the head position (12). 

The dancers then continue the next four 
steps, as before, with the heads walking away 
from their partner and the sides walking in 
toward the center of the set (13). Once in the 
center the sides slide out to their home posi- 
tion while the heads simply slide toward their 
partner in four steps. Reversing this, for the 
last half of the dance, the sides chassez into 
the center while the heads chassez away from 
their partner and toward a corner (14). The 
heads then walk forward toward their opposite, 
at the side position, as the sides back away 
from their partner to a head position (same 
as Figure 12). The heads then chassez into the 
center to meet their partner while the sides 
chassez away toward the comer of the square 
(as in Figure 11). Finally the heads back up 
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to home position as the sides walk forward to 
their homes (as in Figure 8). 

An even greater change comes with the 
figure known as the Grand Slam. In this varia- 
tion the grand square (Basic 20) is combined 
with the square thru (Basic 17). The key 
movement here is that those couples at a 
side position in the square do exactly as they 
would if they were side couples in a grand 
square i.e. face their partner (15) walk away 
in four steps (16) turn to face their opposite 
(17) walk toward their opposite in four steps 
(18) then turn to face the center of the set 
(19). 

During these same eight counts the head 
couples simply do a regular half square thru. 
Starting at home (15) they give a right to 
their opposite and pull by (16). Turning a 
quarter they give a left to their opposite (17), 
pull by (18), move directly forward to the 
side position and turn to face their opposite 
(19). At this pomt man number one finds 
himself at the original home position of lady 
number two. Original lady number one finds 
herself in the original home position of gentle- 
man number four. Now the original head 
couples (at the side positions) continue the 
movement as though they were doing a regular 
grand square. They back away from their oppo- 
site in four steps (20), turn a quarter to face 
their partner and in four steps walk to the head 
position and turn to face the center of the 
set (21). At this point they are halfway thru 
the movement. They are with their own 
partner, and are across from their original 
starting position. 

Picking up the original side couples who 
have reached the head spots in the square 
youll notice that the man’s and woman's 
positions are reversed and the man finds that 
the girl is on his left side (19). At this time 
they do a half square thru just as though they 
might be doing their partner’s part. Extending 
a right to the opposite they pull thru (20). 
Then the two men turn left as the two ladies 
turn right to face their opposite. Giving their 
left, they pull thru and head for a side posi- 
tion, then turn and face their original partner 
(21). To complete the last half of this 
movement the figure is merely continued. 
Those at the head position do a regular half 
square thru to end at the side while those at 

(Continued on page 66) 
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By Terry Golden, Colorado Springs, Colorado 


i ig SONG seems to have served much the 
same purpose a century ago as “You Can't 
Get To Heaven” does now. People sitting 
around singing would improvise verses as they 
went along, perhaps about each other, or about 
local happenings. It’s a fine song for group sing- 
ing because there’s nothing to it; you don’t have 
to know anything, remember anything, or have 


HOOSEN JOHNNY any brains or ability to sing it. 


In fact, if there are a few strong voices 


He whet his hom on a scrub-oak sapling, 


Hoosen Johnny, Hoosen Johnny. around you, you can get by pretty well even 
He whet his horn on a scrub-oak sapling, if you can't carry a tune in a basket. It’s not 
Long time ago. generally used as a hoedown tune, to my 
Chorus: knowledge, but I remember one old time fid- 
Long time ago, long time ago dler, (can’t remember his name, if I ever 
The Old Black Bull come down the meadow, knew it), who really used to fiddle up a storm 
Leng tine age, with this as a base. The few people I've heard 
He pawed the ground, let out a beller, sing it have all sung almost identical versions; 


Hoosen Johnny, Hoosen Johnny. 


He pawed the ground, let out a beller so I judge it has never departed far from the 


Long time ago. original. 
He threw up dirt in the heifers’ faces, It appears in “The American Songbag,” 
Hoosen Johnny, Hoosen Johnny. Carl Sandburg, (Harcourt-Brace), in a version 
He threw up dirt in the heifers’ faces, almost identical to what I’m familiar with. 
Png time a, Sandburg says it was particularly popular in 
He tromped in the mud to make a waller, Illinois a century ago, and was the kind of 
™ spcuaaad. apa ps bain ag fe der. song that served well for mass expressions of 
Long time ago. jubilation. It's not unlike “The Old Gray Mare. 


_ time a~qo, L. ong “rime s” “The old Lis boll ce OME. 
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Of Moment in Minnesota 

The S. E. Callers’ Clinic of Minnesota met 
at the Barn in Austin for a 3-day workshop 
conducted by Ed Gilmore. Friday evening 
classes began at 8 P.M., with demonstrations 
and discussion. Saturday was for volunteer 
callers, with criticism. At Saturday night's 
dance 30 squares were on the floor for Ed’s 
calling. The session wound up with classes 
on Sunday P.M. —Ev Gerstle 


Kansas Keeno 


The Square Dance Callers’ Assn. of Greater 
Kansas City held its 11th Annual Festival at 
the Armory in Kansas City on November 10- 
11. Featured callers were Howard Elsloo, Bob 
Fisk, Jack Smith, Buford Evans and Ray 
Hegarty. Round dancing was in the charge of 
Frank and Char Buchan. 

The mouth-filling title of a big square dance 
in connection with the Kansas Centennial was 
the Kansas Tuttle Creek Square Dance Barbe- 
cue Centennial Jubilee. This was sponsored 
by the Manhattan Chamber of Commerce, the 
U. S. Corps of Engineers and the State Cen- 
tennial Commission. The Jayhawk Federation 
of Square Dance Clubs handled the arrange- 
ments. The occasion was an outgrowth of the 
flood control project at Tuttle Creek. 

—K. D, Goodrich 


Scouts from the Wichita Eagle Beacon are 
eternally busy scouring the town for interest- 
ing personalities to write about in their paper. 
They pounced on caller Jim Thompson and 
did his life story up brown, with particular 
emphasis on his square dance activities. Since 
he and his wife Rachel have been active in 
square dancing for a number of years, this 
made excellent publicity for the hobby in 
Wichita. 

Indiana Incidents 

South Bend Callers Club has installed for 
officers in the coming year Carl Haskin, Presi- 
dent; Boyd Fink, Vice-Pres.; and Art Love, 
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Editor's Note: These pages feature interesting Square Dancing news items 
from different areas of our world in which Square Dancing is an international 
activity. These items are collected and edited by Helen Orem, Assistant 
Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


Several 
planned as well as the Annual Festival. 


—Edith Sostack 


Secretary-Treasurer. workshops are 


Bob Johnston from Arizona and Jack Jack- 
son from Ohio called the whoop-’em-up 5th 
Annual Hoosier Square Dance Festival in 
Evansville on October 27-29. Activities were 
held in the Rural Center Auditorium. 

—B. Tom Abell 


Ohio Observations 


Fun dancing with the Flying Saucers is 
scheduled for first Fridays at the Teamsters’ 
Hall on Route 254 between Elyria and Lorain. 
Callers—George Jabbusch and Dave Stevenson. 

The Norton Boosters Club will sponsor Don 
Little on December 2 and Dub Perry on Jan- 
uary 13. Dances will be held in the Norton 
High School Gym. 

Larry Sloan of Cleveland, Secretary of the 
Ohio State Corporation of Square and Round 
Dance Clubs and Editor of the Cleveland 
Federation “Tip Topics,” is preparing an Ohio 
State Directory of Key Individuals. These will 
be persons in various state locations who may 
be contacted for information regarding callers, 
dances, etc., in their area. Larry may be 
reached at 4845 Ridgebury Blvd., Lynhurst 
24. This type of service would fill an urgent 
need in many other areas. —Berle Huffman 

To add to the Square Dancers are Wonder- 
ful reports, the Joe Millers of Dayton had an 
experience in visiting a square dance in Piqua. 
The couple who had invited them had been 
prevented from coming to the dance, so the 
Millers, who had forgotten their badges, were 
in a hall-full of strangers — for about five min- 
utes. Soon club officers came up to invite them 
to dance and they were off to an enjoyable 
evening dancing to Cal Hermon’s calling. 


Illinois Items 


The Annual Northern District Festival was 
held at the YMCA building in Aurora on 
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November 4. The dance began at 6 P.M. and 
continued until midnight. —Fred Douglas 

Americana Dancers of Chicago presented 
two workshops and dances featuring Bob and 
Helen Smithwick of San Diego, Calif. The 
group meets fourth Sundays at Downers 
Grove. The Lee Kenneys, Mel Rummels, and 
Jerry Daniels’ are the dance instructors. Ad- 
vanced round dancing is stressed. The Smith- 
wicks aimed their material to experienced 
dancers and included several dances new to 
the area. —Marge Tetzlaff 


California Capering 


Tuesday, October 3, marked the beginning 
of a series of square dances for people attend- 
ing the Bay Area Center for the Blind in Santa 
Monica. This center provides many activities 
for blind persons and is sponsored by seven 
Lions’ Clubs in the area. The caller for the 
Tuesday night square dances is Ken Collins 
and the dance is open to any blind or partially 
sighted people who wish to learn this happy 
pastime. If they live in the West Los Angeles 
area the centers big bus will pick them up 
and take them to the dances at Joslyn Hall, 
633 Kensington, Santa Monica. For further 
details, call Jack Wiffin at EX 6-8823. 

The Los Angeles D.C.P. (Dancer-Caller- 
Publications) group is advocating that the 
local callers’ association form a “Study Group” 
to look into the round dance situation cur- 
rently. A letter is being sent to local callers 
with a suggestion that the Round Dance of 
the Month be cut to 6 dances instead of 12 
dances per year. 

The sweet and bland rhythms of Lawrence 
Welk, who reigned there as king for so many 
years, were replaced at Pacific Ocean Park 
Pavilion (the erstwhile Aragon Ballroom) in 
Ocean Park on October 1 by the lively beat 
of the hoedown. This was the occasion of 
the A-Square-D Fall Festival which began at 
1 P.M. with round dancing under the direc- 
tion of the Bert Passerellos. As square dancing 
started at 2 P.M. the floor filled with bright, 
moving patterns. Many children of square 
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dancers were turned loose in the rides-and- 
eats section of Pacific Ocean Park, a sort of 
oceanic Disneyland, while parents square 
danced. A round dance interlude between 
6 and 7 P.M. was presided over by the Wayne 
Donhoffs and squares again took the floor at 
7. Square dance M.C.’s were, in the P.M. the 
A-Square-D District Directors; in the evening 
Bob Osgood and Larry Ward. The check room 
was staffed by members of the Swinging 
Sweethearts, an exhibition group of young 
people, who are looking towards the Miami 
Convention in 1962. George and Robin Marvin 
were Chairmen of this gala Sunday at the 
beach. 

The Do-C-Do Club of Valley Center in San 
Diego County has celebrated it 17th birthday, 
surely one of the oldest clubs anywhere. The 
celebration took place at the Community 
Recreation Center with a pot-luck picnic fol- 
lowed by square dancing to Vic Biewener 
and other members of the Palomar Callers’ 
Assn. About 200 square dancers and their chil- 
dren attended. During the evening gifts were 
presented to Miss Eleanor Caruthers in honor 
of her 80th birthday. She is a charter member 
of the Do-C-Do Club and has a record for 
perfect attendance, with the exception of 
two dances missed for business trips. 

—Bob Caruthers 


A new square dance hall was opened up in 
Rialto with a free dance on November 9. It’s 
called the Grand Square Hall and is the cul- 
mination of a dream of the George Stouts and 
the George Cockrells. There are 2400 square 
feet of oak hardwood dance floor, something 
new in lights and a “ceiling that sparkles.” The 
free dance was given by the entrepreneurs to 
show their appreciation to their square dance 
friends who helped them make the dream 
come true. 


New England Events 
Enfield Club of Enfield, Conn. has enjoyed 


many outstanding square dance events during 
the fall months. Dick Jones from Long Island 
came up to call a special dance on November 
2. Ralph Sweet, the club’s regular caller, is 
presently conducting a class of 34 couples 
which will run for 21 weeks. —Terry Hansen 

Rod Linnell directed a Fall Harvest Square 
Dance Festival on Thanksgiving Week-End, 
November 24-26, with squares, quadrilles and 
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simple folk dances. Assisting Rod was Ralph 
Page, contra papa in these parts. Locale of the 
Festival was East Hill Farm in Troy, N. H. 


News from New Jersey 

Ever mindful of the importance of encour- 
aging newcomers into square dancing, the 
Country Squires of Cologne sponsored a dance 
class which never missed a Friday all last 
season, blizzards notwithstanding. Bob and 
Vee Hood supervised the course and gradua- 
tion caller was Al Brundage. Recently the 
Squires rehabilitated an old, two-story bam 
belonging to the Jim Schofields, club charter 
members, transforming this former chicken 
roost into a splendid dance facility accom- 
modating 12 squares —Gladys Garland 


Vineland’s Centennial was marked by a 
couple of square dance motorcades which 
with Larry Dee as caller, motored thru and 
danced in the streets of Méilville, Pitman, 
Glassboro, Hammonton, Newfield, Atlantic 
City, Ocean City, Wildwood and Cape May. 
Oooh, all those worm-out soles! 

—Madaline Ferrucci 

Swap & Swing Squares meet 2nd and 4th 
Tuesdays from September to June at Moores- 
town Grange Hall, a new location. They also 
dance on 4th Saturdays to “imported” callers. 
Club officers are headed by Ed Gibbs as pres- 
ident. —Polly Rose 

D.C. Area Dancing 

Another square dancers organization has 
been formed in the D.C. area, joining the 
WASCA group, the Square Dancers’ Assn. of 
Montgomery County and the Square Dance 
Council of Northern Virginia. The new one 
is titled the Mason-Dixon Square Dancers’ 
Federation. The Steering Committee is com- 
posed of Harry Zucker, Ed Strauser, Lew 
Sullivan, Al Baines, Barney Bearer and George 
Stewart. 

Oregon Offering 

Clubs that knew Portland’s late, lamented 
Hayloft as “home,” have banded together and 
formed a non-profit organization called “The 
Hayloft Clubs, Ltd.” The group has been able 
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to secure a lease on a building at S.E. 6th and 
Alder Street in Portland, a good central loca- 
tion. It is used exclusively by square dancers 
and filled nearly every night of the week. 
There are round and square dance classes, 
contra dancing and regular club dancing. The 
building is called the Eastside Hayloft, is a 
little larger than the original, has a good hard- 
wood floor and adequate coffee time facilities. 
The clubs that have classes going have planned 
several jamborees for new dancers, with each 
club taking a turn hosting these specials. Fifth 
Saturdays are used for jamboree type dances 
with each club acting as hospitality, refresh- 
ment, publicity, program, etc. committees, as 
needed. Money from the specials goes into a 
general fund for improvements. —Marge Popp 


Nevada Notes 

The kick-off dance of the Nevada State 
Square Dance Assn. was held in the Civic 
Center in Tonopah, selected as the site near- 
est to Reno and Las Vegas. Fourteen squares 
attended the evening dance which was pre- 
ceded by a Get Acquainted Dance and Dinner 
organized by Jean Edwards. The Tonopah 
Club, Silver Squares, was formed last April 
when there were only two couples in Tonopah 
who had ever done any square dancing. Now, 
after just a few months, there are three to four 
squares of dancers. —Bette Williams 


Texas Talk 


The Houston Square Dance Council’s 39th 
Jamboree will be held in Sam Houston 
Coliseum on December 2. Thirty-two callers 
from member clubs will present a full night of 
rousing squares and rounds, starting with a 
round dance session at 7:15 P.M. and square- 
up time scheduled for 8 P.M. Nelson Holz, 
Council Prez; Lew Torrance, V.P.; Tom Mul- 
len, Past Prez; and Buck Flanagan, also Past 
Prez; will M.C. 

Nebraska News 

May 25-26, 1962 are the dates set aside for 
Omaha's Second Mid-Central States Conven- 
tion. It was felt that early anouncement would 
give callers and dancers a chance to arrange 
their schedules so that they can attend this 
affair. Large rooms will be made available 
for extra sessions, tickets will be on sale early 
and after parties will be planned. More an- 
nouncements will be forthcoming as plans are 
firmed. —Glenn Lapham 
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CALLER'S CHOICE! 


The PROMENADE’s two dual cone extended range speakers deliver 
exciting new high fidelity for both small halls and large outdoor 
areas. Other features of this versatile performer are: 


* Straight AC push-pull amplifier. #* STROBESELECTOR variable 
speed motor (guaranteed 2 years), requiring no warm-up. ® 
illuminated Stroboscope for exact settings of 16%, 3344, 45 and 
78 RPM. * Bass boosted for dancing. * Spring float suspension 
to prevent groove jumping and acoustical feedback. * Mixer for 
two microphones and phonograph. * Amplified monitor outlet 
(SP-30 monitor optional). * Speakers and sound unit combine to 
form one convenient carrying case. 


WRITE TODAY for full information on this and the Califone 
COMMANDER IT 62-watt super power system. 
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WOW AND FLUTTER: 
.2% RMS or better 
DIMENSIONS: 

1854" x 1614" x 16144,” 
WEIGHT: 38 pounds 
LIST PRICE: $314.25 
CALLER'S NET: $209.50 


ADDED ATTRACTIONS: Exclusive 
CUEMASTER, for immediate selection of 
any groove on any record — $12.50 extra. 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING. 


December 1961 


NCE AGAIN WE FEATURE some good dances 

which offer much variety but are not heard 
too often. These emphasize allemande varia- 
tions. Thanks again to George Elliott. 


WAGON WHEEL ALAMO 

Allemande left and a right to your girl 
A wagon wheel and you make it whirl 
Make a wagon wheel with the pretty little girl 
Hub back out one turn you know 
Go right and left and do paso 
Her by the left and corner by the right 
Back to your honey and you hang on tight 
Go all the way to the right hand lady for an 

Alamo style 
Catch her by the right and balance a while 
Balance in and balance out 
Swing with the LEFT half about 
Balance out and in 
Swing with the right to your corners all 
For a left allemande. 


WRONG WAY THAR 
Allemande left the corner doe 
Come back to your own—hook a right elbow 
For a wrong way thar 
Boys back up a left hand star 
Shoot that star to your corner then 
Go left and right and star again 
Another wrong way thar 
Shoot that star to your corner then 
Go left and right and star again 
Another wrong way thar 
Shoot that star to your corners all 
For a left allemande. 


ALLEMANDE THAR BREAK 
By Arthur C. Erwin, Detroit, Mich. 
Allemande left to an allemande thar 
Go right and left and you form that star 
Boys in the middle make an allemande thar 
Back ‘em up boys—not too far 
Shoot that star, go down the lane 
Go right and left with a full turn around and 
the ladies chain 

Four ladies chain across the star 
Turn the opposite gent to a LADIES thar 
GIRLS back up in a right hand star 
Shoot that star with a full turn around 
Go down the lane 
A right and left and the gentlemen chain 
Four gents star across you go 
Opposite lady left elbow 
Corner by the right and pull her thru 
Then allemande left is what you do 
Go right and left grand. 
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TRIPLE ALLEMANDE VARIATION 
Allemande left and the ladies star 
Gents promenade not too far 
Allemande left and the gentlemen star 
Girls promenade not too far 
Allemande left the same little pearl 
Allemande right your own little pearl and 

the ladies star 

Gents promenade not too far 
Allemande right and the gentlemen star 
Girls promenade not too far 
Allemande right your own little pearl 
Then allemande left the corner girl 
Go right and left grand. 


TRIPLE ALLEMANDE VARIATION 
Join your hands and make a ring 
Circle to the left with the dear little thing 
Reverse back go single file 
One by one that’s Indian style 
Gents turn back go round the ring 
Meet your own, right elbow swing 
To the right hand lady 
And allemande left and the gentlemen star 
Girls promenade but not too far 
Same girl a left allemande and the ladies star 
Gents promenade but not too far 
Same girl a left allemande 
Wrong way right and left grand 
Hand over hand to where she’s at 
Meet your own and box the gnat 
Go right and left grand. 


TRIPLE ALLEMANDE VARIATION 
Allemande left and the ladies star 
Gents promenade not too far 
Same girl 
Left allemande the gentlemen star 
Girls promenade not too far 
Same girl an allemande thar 
Boys back up, right hand star 
Throw out the clutch in the middle of the land 
Pass her once go round the land 
Pass her once 
Same girl left allemande. 


TRIPLE ALLEMANDE VARIATION 
Allemande left and the ladies star 
Gents promenade but not too far 
Reverse the star, reverse the ring 
Meet your PARTNER, right elbow swing 
Al! the way around 
Allemande left and the gentlemen star 
Girls promenade but not too far 
Reverse the star, reverse the ring 
Meet your OWN, right elbow swing 
Find old corner a left allemande. 
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*% SINGING CALL 


EVERYBODY LOVES A LOVER 
By Bob Van Antwerp, Long Beach, California 
Record: MacGregor 8925, Flip instrumental by 
Bob Van Antwerp 
OPENER and BREAK 
Allemande your corner, docey your partner 
Gents star left now, once around the ring 
and then 
Do ci your partner, face her and then 
Star thru, face out and circle to the left 
the sunny side out } 
Turn your partner under, allemande your corner 
Do ci your partner once around 
Promenade your lover, remember 
Everybody loves a lover too 
FIGURE 
Head couples star thru, pass thru, a right 
and left thru 
Turn your girl and dive thru, star thru, 
a right and left thru 
Turn your gal around and then, four ladies chain 
Chain ‘em cross, you chain ‘em back now the 
same old track 
You turn your girl and then head couples 
star thru 
Pass thru and swing that corner Sue 
Promenade your lover, remember 
Everybody loves a lover too 
TAG 
Everybody loves a lover 
Why don’t you love a lover 
Everybody loves a lover too 
Sequence: Opener, Twice for Heads, Break, 
Twice for Sides and Tag. 


STAR THRU WHIRLWIND 

By Darrel Slocum, Sun Valley, California 
Heads go forward and back you do 
Star thru and pass thru 
Star thru and pass thru 
Bend the line, star thru 
Pass thru, California twirl 
Right and left thru across the world 
Dive thru, left square thru 
Sides divide and star thru 
Allemande left... 


ROUND THE WORLD 
By Tonto King, Ardmore, Oklahoma 

Side ladies chain across 
Turn the girls, don’t get lost 
One and three go forward and back 
Cross trail, you turn back 
Half square thru in the middle you do 
Half square thru the outside two 
On to the next and star thru 
Right and left thru, turn your girl 
Circle up four on the side of the world 
All the way ‘round and a little bit more 
Head gents break, two lines of four 
Forward eight and back with you 
Forward again, star thru 
Square thru three quarters around 
Don’t just stand, allemande left 
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% SINGING CALL 


BILLY 
By Lee Helsel, Sacramento, California 
Record: SIO F116, Flip instrumental by Lee Helsel 
OPENER, MIDDLE BREAK and CLOSER 
You circle left, go round the ring with Billy 
And swing your corner round and round 
Left allemande, right hand round your partner 
Gents star by the left once around 
You do sa do, left allemnade that brand new 
corner 
And walk by one and then you swing 
You promenade — Oh what a thrill 
‘Cause she likes to dance with Bill 
FIGURE 
Four ladies chain three-quarters round that ring 
Heads go forward up and back 
Square thru three-quarters round, separate 
Go around just one and then star thru 
A right hand star, you turn it once to a corner 
Left allemande, come back and promenade 
You promenade — Oh what a thrill 
Well get on home and swing with Bill 
Sequence: Opener, Figure twice for Heads, Mid- 
dle Break, Figure twice for Sides, and Closer, 


EVERYBODY’S LINE 

By Bill Hansen, Santa Barbara, Calif. 
Side two couples do a right and left thru 
Head ladies chain three-quarters too 
Side gents turn ‘em and line up three 
Forward six and back for me 
Lone gents loop with a do sa do 
Right end high and the left end low 
Spin the ends and let ‘em go 
Now forward six and back you go 
Two lone gals do a do sa do 
Right end high and the left end low 
Spin the ends and let ‘em go 
Forward six and back that way 
Those who can whirlaway . . allemande left 


SUNNY CORRIGAN 

By Del Coolman, Flint, Michigan 
Bow to your partner corners all 
Circle left go round the hall 
Circle left pretty little ring 
Whirlaway a half sashay 
Circle again same way 
All four couples California twirl 
Circle right sunny side out 
Whirlaway a half sashay 
Circle again same way, sunny side out 
All four couples California twirl 
To a right hand star 
Eight hand right hand star 
Gents roll out around one girl 
Star right back middle of the world 
Girls roll out around one man 
Allemande left... 
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TEXAS SPINDIZZY 

By Bill Choate, Lake Jackson, Texas 

Head two couples into the middle and back 
with you 

Now forward again and square thru 
Count four hands that’s what you do 
Now right and left thru with the outside two 
Turn a little girl then dive thru and pass thru 
Circle up four with the outside two 
Circle four, you’re doing fine 
Head men break, stand four in line 
Forward eight and back in time 
Pass on thru and bend the line 
Forward again and back that way 
Finish it off with a half sashay 
Now box the gnat across the floor 
Back right up two lines of four 
Go forward up and back you reel 
Now pass thru, then wheel and deal 
Center four square thru three-quarters man 
Find old corner, left allemande... 


QUICK ALLEMANDE 
By George Vagtborg, San Diego, California 
All four couples stand back to back 
With your corner box the gnat 
New head couples forward and back 
Box the gnat across the track 
Right and left thru the other way back 
Same two half square thru 
Half square thru the outside two 
Then bend the line 
Center four square thru three-quarters inside the 
track 
Then you turn back, forward eight and back away 
Roll away with a half sashay, left allemande 


MAKE A LINE 

By Dick Weaver, Honolulu, Hawaii 
First and third bow and swing 
Promenade outside the ring 
Just half way round — go to the right 
Right and left thru now keep in time 
Turn your girl and make a line 
Dance forward and back that way 
Pass thru then whirl away | 
Arch in the middle and the ends duck thru 
Into the middle and square thru 
Three-quarters round and don't be late 
Split that two and separate 
Down the center with a right and left thru 
Turn ‘em twice and hear me sing 
Promenade outside the ring 
Just half way round — go to the right 
Right and left thru now keep in time 
Turn your girl and make a line 
Dance forward and back that way 
Pass thru then whirl away 
Arch in the middle and the ends duck thru 
Square thru in the middle of the floor 
All the way round then a quarter more 
That's five hands round the land 
There’s your corner, left allemande... 
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FLYING PEARS 
By John Ward, Alton, Kansas 

The heads go up and come on back 
Half square thru across the track 
Split ‘em go round one, come back in 
Half square thru in the center again 
With the sides just half square thru 
Go on to the next with a right and left thru 
Turn ‘em around, square thru three-quarters man 
Look for the corner, go left allemande 


THE SIDE SPLITTER 
By Ralph Kinnane, Birmingham, Alabama 

Couple number one do a half sashay 
Go forward up and back that way 
Walk on across, then circle up four 
Half way round then no more 
Dive thru (separate) split the sides 
Lady go left, gent goes right 
Around just two, stand four in line 
Forward up and back you run 
Pass on thru, then a couple around one 
Crowd right in make a line of four 
Forward eight and back with you 
Center four square thru 
Four hands round in the middle you do 
While just the ends star thru 
Circle four you’re doing fine 
Head gents break, make a line 
Forward eight and back you reel 
Pass thru, wheel and deal 
Center four pass thru 
Allemande left... 


TRICKY QUICKIE 
By Bob Kent, Warwick, Rhode Island 

Head two couples swing a few 
Side two couples right and left thru 
Heads forward and back with you 
Forward again, half square thru 
Split the sides, round one line up four 
Forward four and back once more 
Forward again, pass thru you turn back 
Bend the line, look out Jack 
Star thru, left allemande 


or 
Star thru, there’s your corner 
Do sa do, go all the way ‘round 
Make an ocean wave when you come down 
Balance forward and back, box the gnat 
Change girls, right and left thru 
Turn on around do a Dixie chain 
Gals turn back, there’s old corner 
Left allemande 


BACKTRACK FUN 
By Jerry Helt, Cincinnati, Ohio 

Promenade you’re not thru 
Number one backtrack, triple pass thru 
Number two backtrack, double pass thru 
Number three backtrack, all pass thru the 

lone pair 
Number four backtrack, follow up around the 

square 
All backtrack and promenade home 


FUN GIMMICK | 


PAZZO-PAZZO 
Dance by Ken and Dolly Walker, 
Westchester, California 


Record: SIO X3125 


Position: Open-Facing, M’s R and W's L hands 
joined, M’s back to COH. 


Footwork: Opposite, Directions for M except as 
indicated. 


Meas. INTRODUCTION 

1-2 Wait; Wait; 

3-4 Bal Apart; Bal Together; 
Two-step balance apart and 
swinging joined hands bwd. 

DANCE 

1-2 Away, Step/ Step; Together, Step/Step; 
Swing joined hands fwd and thru be- 
tween partners while stepping fwd L diag 
twd COH (W diag twd wall), keeping 
weight well fwd, step R behind L quickly/ 
step L almost in place; swing joined 
hands bwd and thru between partners 
while stepping fwd R diag twd wall (W 
diag twd COH), step L behind R quickly/ 
step R almost in place; (styling note: lean- 
ing fwd slightly will help your balance 
here.) 

3-4 Away, Step/ Step; Together, Step/ Step; 
Repeat action of Meas 1-2 ending in 
OPEN-FACING pos M’s R and W‘s L joined 
hands raised in an arch, M’s back almost 
to COH. 

5-6 Lady Under Two-Step; Around Two-Step; 
Two fwd two-steps turning R face to end 
facing RLOD (W does 2 fwd two-Steps go- 
ing under arch and turning L face to end 
facing RLOD.) NOTE: Man now on OUT- 
SIDE of circle. 

7-8 Man Under Two-Step; Around Two-Step; 
Two fwd two-steps going under arch and 
continuing to turn R face to end facing 
wall in OPEN-FACING pos (W does 2 fwd 
two-steps turning L face to end facing 
COH). 


together 


9-16 Repeat action of Meas 1-8 ending in 
OPEN pos facing LOD. 

17-18 Fwd, 2; Step, Swinghop; 
Walk fwd LOD L, R; L, swing R fwd while 
hopping on L and arching body slightly 
bwd to accent effect. 

19-20 Back, 2; Face, Touch; 
Step bwd RLOD R, L; step bwd and pivot 
on R to face partner (M’s back to COH), 
touch L. 

21-22 Apart, 2; Close, Chug; 
Back away from partner (M twd COH) L, 
R; close L to R, chug. 

23-24 Together, 2; Turn, Step; 
Walk fwd twd partner L, R; step fwd and 
pivot on L to face LOD assuming SEMI- 
OPEN pos, step fwd R in LOD but almost 
in place. 

25-26 Step fwd, Swinghop; Step Bwd, Swing- 
hop; 
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Step twd L, swing R fwd while hopping 
on L and arching body slightly bwd; step 
bwd on R, swing L bwd while hopping 
on R and bending body slightly fwd; 
Repeat action of Meas 25-26 ending in 
SEMI-CLOSED pos facing LOD. 

Fwd Two-Step; Fwd Two-Step; 

In semi-closed pos do 2 fwd two-steps in 
LOD. 

Twirl, 2; 3, 4; 

W does ONE R face twirl progressing 
LOD under M’‘s L and W’s R hands as M 
accompanies her down LOD L, R; L, R. 
Repeat action of Meas 25-32 then change 
hands to M’s R, W's L for balance step to 
follow. 

Bal Apart; Bal Together; 

Repeat action of Meas 3-4 of introduction 
DANCE GOES THRU THREE TIMES but on last 
time thru finish with a QUICK BOW and 
CURTSY after completing measure 40. 


A RE-RELEASE 


WHITE SILVER SANDS MIXER 
By Manning and Nita Smith, College Station, Tex. 


Record: Green #14028 
Position: Open, facing LOD 
Footwork: Opposite, Directions for M 


Meas. 
1-4 Walk, 2; 3, Turn; Back Up, 2; 3, 4; 
In open pos walk four steps fwd in LOD 
doing na about face turning in twd ptr on 
fourth step; still traveling in LOD walk 
bkwd four steps. 
5-8 Walk, 2; 3, Turn; Back Up, 2; 3, 4; 
Repeat above in RLOD. 
Bal Away; Bal Together; Bal Away; Bal 
Together; 
In open pos facing LOD do any one of 
three different types of balance steps de- 
pending upon the ability of the dancers 
...(1) step to side on L, touch R toe to 
instep of L foot, or (2) step to side on L, 
close R to L, step in place on L, or (3) Pas 
de bas... step to side on L, step on ball 
of R foot in front of L, step in place on 
L; Repeat to M’s R twd ptr for meas 10; 
repeat meas 9-10. 
Turn Away, 2; 3, 4; Bal L; Bal R; 
M turns away from ptr to his L and in 
four steps walks in small circle to take a 
new ptr (W who was behind his ptr) W 
turns R and moves fwd to M ahead; face 
new ptr and take BUTTERFLY pos (with 
both hands joined and extended to side) 
say “Howdy” and balance to M’s L and 
then to M’s R using either (1) side, touch; 
side, touch; (2) Side/close, step; side/ 
close, step; or (3) back pas de bas in 
which you step side on L/step on ball of 
R foot in behind L, step in place on L; 
side on R/step on ball of L foot behind 
R, step in place on R. 
REPEAT TO END OF DANCE. 


27-28 
29-30 


31-32 


33-40 


41-42 


9-12 


13-16 
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A QUICKIE 


WABASH BRUSH 


By Boyd and Betty Fink, Niles, Michigan 
Record: Windsor #4668 
Position: Semi-Open ,Facing LOD 
Footwork: Opposite, Directions for M 
Introduction: Three pick-up notes, no dance action 


Meas. 
1-4 


9-16 
17-20 


21-24 


25-28 


Fwd Two-Step; Fwd Two-Step; (Turn 
Away) Step, Brush, Step, Brush; Step, 
Brush, Step, Brush (To Butterfly); 
Starting M’s L ft do 2 fwd two-steps in 
LOD; releasing hands turn away from ptr 
ina small circle (ML face, W R face) with 
4 step brush steps, M steps L, brush R 
fwd, steps R, brush L fwd; repeat L & R 
completing 34 turn to face ptr in BUT- 
TERFLY pos M’s back to COH. 

Side, Behind, Side, Touch; Side, Behind, 
Side, Touch; Turn Two-Step; Turn Two- 
Step (to Semi-Closed); 

Step to side in LOD on L ff, step on R ft 
XIB of L, step to side on L, touch R beside 
L; repeat grapevine in RLOD starting M's 
R ft; assume closed pos, start L ft and do 
2 R face turning two-steps ending in SEMI- 
CLOSED pos facing LOD. 

Repeat action of Meas 1-8, end facing ptr 
in BUTTERFLY pos M’s back to COH. 
Side, Close, Side, —; Step Through, — 
(Open), Recover, —(Face); Side, Close 
Side, —; Step Through, —(Open), Recover, 
—(Face); 

Step to side in LOD on L ft, close R beside 
L, step to side on L, hold 1 ct; releasing 
M's L and W’s R hands step through in 
LOD on R ft turning to face LOD (do not 
dip), L ft remaining in place, hold 1 ct, 
recover by placing wot back on L ft facing 
ptr and resuming Butterfly pos, hold 1 ct; 
repeat action of Meas 17-18 in RLOD 
starting M’s R ft releasing M’s R W's L 
hands; end facing ptr M’s back to COH. 
Apart Two-Step; Apart Two-Step; Together 
Two-Step; Together Two-Step; 

Starting M’s L ft back away from ptr with 
2 two-steps (M twd COH, W twd wall); 
do 2 fwd two-steps twd ptr and join M’s 
R and W’s L hands, M’‘s back to COH. 
Change Sides, 2, 3, Brush (Open); Run, 
2, 3, Brush (Face); Change Sides, 2, 3, 
Brush (Open); Run, 2, 3, Touch (to Closed); 
Partners change sides W crossing under 
joined hands turning 4% L face while M 
steps L, R, L, brush R fwd passing in back 
of W to end facing RLOD in open pos; 
starting M‘s R ft run fwd in RLOD, RLR 
brush L fwd turning slightly to face ptr; 
changing hands to M’s L W’s R change 
sides continuing in RLOD to face RLOD in 
L open pos; run fwd in RLOD, RLR, touch 
L beside R facing ptr and taking CLOSED 
pos M’s back to COH (W crosses in front 
of M in RLOD both times). 
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29-32 


greeters Turn Two-Step; Twirl, —, 
Start L ft and do 2 R face turning two- 
steps; as W does 2 R face twirls in 4 steps 
under her R and M’‘s L arms M does 4 
step brushes progressing in LOD to end 
in SEMI-CLOSED pos facing LOD. 


PERFORM ENTIRE DANCE THREE TIMES. 
Tag Ending (4 meas.): 


Fwd Two-Step; Fwd Two-Step; (Turn 
Away) Step, Brush, Step, Brush; Step 
(Face), Close, Apart, Point. 

Repeat action of meas 1-3 of routine; M 
steps fwd on L ft to face ptr and wall, 
closes R ft beside L and joins his R hand 
with W’‘s L, steps bwd twd COH on L 
and points R toe fwd to floor twd partners 
and both acknowledge. 


NICE FOR HOLIDAY DANCING 


OUR CHRISTMAS WALTZ 


By Molly and Ivan Lowder, Compton, California 
Record: “Our Christmas Waltz,” Decca 46185 
Position: Open-Facing, M’s R and W’s L hands 

joined 
Footwork: Opposite, directions for M 


Meas. 
1-4 


5-8 


9-16 


17-20 


21-24 


25-28 


INTRODUCTION 
Wait; Wait; Bal Apart, Point, —; Together 
(to Open Pos), Touch, —; 
Wait 2 meas in open-tacing pos; step 
apart, point, hold 1 ct; step side RLOD, 
touch, hold 1 ct. 

DANCE 

Fwd Waltz, 2, 3; 4, 5, Turn; Backup, 2, 
3; 4, 5, Turn (to Closed pos); 
Start L and waltz 2 meas fwd in LOD turn- 
ing slightly away from ptr on first meas- 
ure, and turning in toward ptr on second 
measure to face RLOD, releasing hands 
and joining M’s L and W’s R hands. Do 
two waltzes backing up in LOD assuming 
CLOSED pos with M facing out from cen- 
ter and slightly twd RLOD on last ct. 
Waltz(R); Waltz; Waltz; Twirl (to Open); 
In closed pos starting back on M’s L do 
three RF turning waltzes progressing 
down LOD, M waltzes slightly fwd as W 
twirls RF under M’s L and W‘s R arm to 
OPEN pos. 
Repeat meas 1-8, except to end twirl in 
CLOSED pos, M facing LOD. 
Bal Fwd L; Bal Back R; Waltz (L); Waltz (L); 
In closed pos M facing LOD, balance fwd 
on M‘s L, Back on R, waltz left two meas 
making one full turn to end facing LOD. 
Twinkle; Twinkle; Twinkle; Twinkle; 
In loose closed pos man facing LOD do 
4 twinkle steps across LOD. M steps L 
across in back of R, to R side on R, L be- 
side R; step R across in back of L, to L 
side on L, R beside L. Repeat above ac- 
tion. W crosses in front as M crosses in 
back, 
Bal Back; Twirl, 2, 3; Fwd Waltz; Bal Fwd; 
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In closed pos M facing LOD balance back 
on M’s L; M waltzes fwd as W does 1 LF 
twirl under her R and M’s L arm in 3 
steps to resume CLOSED pos and waltz 
fwd one meas in LOD; balance fwd on 
M's R. 

Bal Back (L); 
open); 

In closed pos M facing LOD bal back on 
M's L 1 meas.; two turning waltzes RF 
making one complete turn, M_ waltzes 
fwd as W twirls RF under M’s L and W's 
R arm ending in Open pos. 

Repeat Entire dance two more times, end- 
ing with bow and curtsy. 


SEASONAL SINGING CALL | 


JINGLE BELLS 
By Buford Evans, Prairie Village, Kansas 
Record: Black Mountain 103 or MacGregor 619 
INTRODUCTION: 


29-32 Waltz (R); Waltz; Twirl (to 


(start on verse) 
You allemande left your corner girl 
Then do sa do your own 
Gents star left out in the middle 
‘Bout once around you roam 
You turn your partner right hand round 
Your corner left hand swing 
Take your maid, you promenade 
And everybody sing! 
Jingle bells, jingle bells, jingle all the way 
Oh what fun it is to ride in a one horse open 
sleigh 
FIGURE: 
Head couples cross oa thru 
Around just one you g 
Star by the left in the middle of the hall 
Pick up your corners all 
Pick them up with an arm around 
Let's take a ride to town 
Inside ladies roll away 
We'll ride in the open sleigh, Hey! 
Girls turn back on the outside track 
Go twice around that ring 
The same gent you box the gnat 
To promenade and sing 
Jingle bells, jingle bells, jingle al the way 
Oh what fun it is to ride in a one horse 
open sleigh 
Repeat figure for heads and twice for sides 
CLOSER: 
Repeat entire introduction and use following 
tag ending: 
You walk around your corner girl 
Then see saw around your taw 
Now balance to your partner 
And thank you folks that’s all 
Note: Tag ending may be omitted. 


BREAK 
By Gordon Blaum, Miami, Florida 
Side two couples do a right and left thru 
Head square thru four hands ground you do 
Now star thru with the outside two 
Trail thru, skip one girl, allemande left 
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AND THE GIRL BEHIND 
By Virginia Johnson, San Lorenzo, California 
Four little ladies chain the ring 
Turn that gal, that pretty little thing 
Then allemande left the corner maid 
Come back one and promenade 
One and three wheel around 
Right and left thru with the couple you’ve found 
Then star by the right, go once around 
Head gents and the girl behind 
Star by the left one time around 
Right and left thru with the same old two 
Then half square thru and pull ’em by 
Go forward eight and eight fall back 
Bend the line and right and left thru 
Star by the right with the opposite two 
Once and a half you’re doing fine 
The head gents and the girl behind 
Star by the left go once around 
Right and left thru with the couple you’ve found 
Half square thru and pull ‘em by 
Go forward eight and eight fall back 
Bend the line then cross trail 
Allemande left and away we sail, etc. 


| SEASONAL SINGING CALL | 


RUDOLPH THE RED NOSED REINDEER 
By Williard Orlich, Akron, Ohio 
Record: Grenn #12014, With Calls by 
Earl Johnston 
INTRO, BREAK and CLOSER 
All around that corner-box the flea at home 
Men star right in the center—once around you 
roam 
Pick up that ‘lil reindeer with arm around and 
then 
Inside out, outside in, reverse that star again 
All four men U turn back—twice around you run 
Pass her once then meet again, box the gnat 
keep her son 
*Promenade this Rudolph—the nose is getting red 
And everyone will tell you—he seems to be 
well fed 
Promenade this Rudolph—cause he’s your very 
own 
He’s gettin’ kinda tired—you better take him 
home 
(Music Tag)—Rudolph, the Reindeer 
FIGURE 
Allemande left the corner—wagon wheel your 
own 
Men star left, gals hook on, roll it right along 
Hub backs out go full around, balance out and 
then 
Right, left, right, the second girl wagon wheel 
again 
Spin that gal and roll that wheel—he’s feeling 
young and gay 
Hub backs out and hold your hat—balance out 
and box the gnat 
Box it back with Rudolph—promenade and then 
His nose will light the way so you'll find 
your home again 
Sequence: Intro, Figure Twice, Break, Figure 
Twice, Closer *(Use on Closer) 
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SLEEPY TIME PILL 
By Ira Samuels, Sacramento, California 

Promenade don’t slow down 
Everybody full wheel around 
Four ladies chain across the town 
Turn that gal with the arm around 
Promenade that brand new girl 
Keep on going round the world 
Full wheel again, go all the way around 
To a right and left grand as you come down 
Go right and left around the ring 
Meet that gal and give her a swing 
Join all hands and circle left 
Keep on going, not thru yet 
Allemande left the corner maid 
Come back one and promenade 
Everybody backtrack 
All four ladies turn back 
Once around the outside go 
Same man a do paso, her by the left 
Corner by the right, partner left 
Like an allemande thar, back up boys 
Throw in the clutch, go round the set 
Pass that gal turn the next one left 
Full turn not too far 
New corner right for a wrong way thar 
Back up boys, a left hand star 
Shoot that star to a left allemande 
Original partner right and left grand 


SEASONAL SINGING CALL 


FROSTY THE SNOWMAN 
By Johnnie Roth, Red Oak lowa 
Record: Flip H111, Flip instrumental with 
Johnnie Roth 
INTRO, BREAK and CLOSER 
Bow to your partner, circle round the ring 
Allemande left your corner, turn your own a 
right hand swing 
Men star by the left now, it’s once around you go 
Do sa do when you get back home, then 
promenade you know 
All four couples wheel around, girls star right 
you go 
Turn your partner left hand round, roll promeno 
Frosty thie snowman had to hurry on his way 
Well you get back home and swing and sway 
It's a happy, happy day 
FIGURE: 
Head couples square thru, four hands round 
the ring 
Right and left thru with the outside two, turn 
the girl and then 
Dive thru and square thru, three-quarters round 
you go 
Split the sides and go round one, in the middle 
do sa do 
Go all the way round then back right out, your 
corners allemande 
Do sa do your partner, swing the corner promeno 
Frosty the snowman had to hurry on his way 
Take her home and tell her boys, it’s a happy day 
Tag Ending: It’s a happy, happy day 
Sequence: Intro, Figure Twice, Break, Figure 
Twice, Closer Tag Ending, 
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CONTRA CORNER 


BRAINTREE REEL 
By Herbie Gaudreau, Holbrook, Mass. 
Single progression, duple minor “With your 
corner, circle four’ called during intro or be- 
fore music begins. 
1, 3, 5, etc. crossed over 
— — — — And with your corner lady swing 
——--—--—-—— 2 ladies chain 
—_—-—— — — Chain ‘em back 
—-—-—-—-—— Star by the right 
— — — — — — Back by the left 
——_ = Do a right and left thru 
— — Do a right and left back 
Cross at the head and cross at the foot 
(every other time) 


% SINGING CALL 


DIME A DOZEN 
By Gaylard Tannat, Phoenix, Arizona 

Record: Dash 2533, Flip instrumental by 
Gaylard Tannat 

INTRO and ENDING 

Join up hands make a ring, circle left half 
way round now 

Reverse back single file around the land 

Girls backtrack round the ring 

Go once and when you meet her turn your 
partner by the right 

And your corner left, now do sa do with the 
one you meet 

Swing this girl, she’s mighty sweet 

Swing and you promenade the ring 

Promenade with this lady, you swing her 
there at home 

Cause ‘ole dime a dozen’s still in love with you 

FIGURE 

Head ladies chain across the ring, turn the girl 

Head two couples circle four half way round and 
a quarter more, frontier whirl — face the sides 

Right and left thru and then you turn ‘em, 
you dive thru and then you circle four 

Go once around and pass on thru, swing the girl 
that's facing you 

*Swing the corner girl and promenade, 
promendae with this lady 

Go walkin’ round the ring, cause ‘ole dime a 

dozen’s still in love with you 

*Last time thru figure use “Swing your own 
girl and promenade” 

BREAK 

Four ladies chain across the ring and you 

turn with this lady 

And the four little ladies chain three-quarters 
round 

Head two couples star thru, then a right and 
left thru 

Turn the girl pass thru and star thru 

Then allemande left with the corner girl 

Right and left grand around the world 

Hand over hand around the big old ring 

Promenade with this lady, go walkin’ around 
the square 

Cause ‘ole dime a dozen’s still in love with you 
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SQUARE BOX BREAK 

By Ralph Hay, San Antonio, Texas 
Heads go forward, back once more 
Then half square thru in the middle of the floor 
Then a full square thru with the outside two 
Just use four hands like you always do 
Heads separate round the outside track 
While the sides turn back and double the gnat 
Heads meet at home and box the gnat 
Then a right and left grand right after that 


SAME STAR — NEW ORBIT 
By Bob McDaniel, Topeka, Kansas 

First and third square thru 
Three-quarters round, take your girl 
Promenade left go round the world 
Half way round and then you two 
Come down the middle a right and left thru 
Turn your girls and the same old two 
Go up to the middle and star thru 
Face that couple and star thru 
Face that couple and star thru 
Face that couple and box the gnat 
If you're in the middle just turn around 
Allemande left... 


% SINGING CALL 


IF YOU DON’T SOMEONE ELSE WILL 
By Jack Petri, Castro Valley, California 
Record: Old Timer 8174, Flip instrumental by 
Jack Petri 
INTRO, BREAK and CLOSER 
Four little ladies chain across 
Turn the lady round 
Chain ‘em back and promenade 
Go walkin’ round the town 
One and three go in to wheel around 
Do a right and left thru and then 
Pass thru on to the next old two 
Go right and left thru again 
Cross trail, left allemande 
Do sa do your own 
Promenade your lady 
Go walkin’ round and round 
Go two by two, home you go with Jill 
If you don’t want to swing her 
Someone else will 
FIGURE 
One and three go up and back, square thru 
you do 
Four hands round in the middle of the ring 
Then go right and left thru 
Dive thru, star thru, California twirl 
Separate go round to the middle, square thru 
Three-quarters round, left allemande 
Walk right by your own 
Swing and whirl with the right hand girl 
Promenade her home 
Go two by two, get along home there Bill 
If you don’t want to swing her 
Someone else will 


Sequence: Intro, Figure twice for Heads, Break, 


Figure twice for sides and Closer 
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THE SHADOW 
By Fred Applegate, La Mesa, California 
Four ladies chain across with you 
Sides to the middle, square thru 
Three-quarters round, then separate 
Box the gnat behind that two 
Face to the middle, double pass thru 
Then separate don’t just stand 
(separate in single file and keep going) 
Heads turn back, left allemande, etc. 


WHEELING DEALER 
By Herb Perry, Lancaster, California 

Forward eight and back with you 
Two and four do a right and left thru 
Four ladies chain three quarters round 
Turn ‘em boys with an arm around 
Head two couples trail thru, ‘round one 
Four in line gonna have some fun 
Forward eight and back you reel 
Pass thru, wheel and deal 
Double pass thru along the floor 
Face your partner, new lines of four 
in Repeat between ** —— ** 

Repeat between ** —— ** 
Right and left thru across the land 
Same two trail thru, left allemande 


BACKTRACK AND SQUARE THRU 
By Willard Orlich, Akron, Ohio 
Head two couples right and left thru 
A full turn and the same two 
Backtrack and square thru 
Four hands round, here’s what you do 
Half square thru the outside two 
U turn back (everybody) 
Inside four a right and left thru 
Do a full turn and the same two 
Backtrack and square thru 
While the ends star thru 
Half square thru the outside two 
U turn back (everybody) 
Inside four left square thru 
While the ends star thru 
Corners all, left allemande 


MISTY EYED 
By Fred Christopher, St. Petersburg, Fla. 
Heads go forward and back with you 
Forward again right and left thru 
With a full turn, cross trail round one like that 
Come into the middle, box the gnat 
Right and left thru the other way back 
Turn on round and pass thru 
Half square thru the outside two 
Go forward eight bend the line 
Right and left thru you’re doing fine 
Then pass on thru and bend the line 
Forward eight, back with you 
Right and left thru across from you 
Turn on around and square thru three-quarters 
man 
All turn back, left allemande, etc. ... 
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STEREOQPRHONIC 


Ses MONOPHONIC 
_ MODEL TRS-1680-NF4 by 


NEWCOMB 


Power...control...appearance...Everything about the new Newcomb TRS-1680 portable 
sound system marks its Caller-owner as a man at the top of his profession. You’ve 
got 80 peak watts of clean power. You can do anything with it you want. You adjust 


bass, treble, and volume of the phono channel to fit your recorded music to any hall. 


You can run your tape recorder through it. You control one, two, or three microphones 
—adjust each for music or voice, control its tone and volume. Reinforce your live 
| orchestra either stereophonically or monophonically. You'll find an 
exclusive “blend” control on the Newcomb TRS-1680 that let’s you 
get as much or as little stereo effect as you want. The turntable is 
a heavy one, keeps turning smoothly like a flywheel. It’s covered 
with a deep-ribbed, rubber “Sta-Kleen” mat. Variable speed, run 


ces 


‘b. 


MAKE YOUR TRS-1680 SYSTEM 
COMPLETE WITH A NEW M-12 
MONITOR. It's self-powered, 12 
watt unit with its own tone and 
volume controls; lets you monitor 
the music without your own voice. 


~ 
it fast, run it slow. And your four standard speeds can be set exactly with the built-in 
= neon-lighted strobe that you can see even with a 12” record on the machine. The control 


BE SURE TO ORDER ACRA-SET panel is well lighted, you’ve got a wide choice of tremendously efficient speaker combi- 


WITH YOUR TRS-1680, it’s the 


new calibrated, vernier-action Nations, and there's also... Well, there’s just too much to say about this fabulous machine 


Newcomb tone arm lifter, slickest 


thing of its kind ever invented. tO Cover it all in this little dinky space. Drop us a line; we'll be happy to tell you about it. 


NEWCOMB AUDIO PRODUCTS CO., DEPT. SO-12, 6824 LEXINGTON AVENUE, HOLLYWOOD 38, CALIFORNIA 


‘FOR ALL DANCE OCCASIONS 


OPERA 


FANCY DANCE PANTALOONS 
PETTI-LOONS - PETTI-LOTTES 
BLOOMERETTES 
BOUFFANT AND SHEATH PETTICOATS 
Sold only through Square Dance Dealers 


SCHILLER BROS., INC. 


31 East 32 Street, New York 16, N.Y. 


LIGHTNING * & * RECORDS 


‘NA LIGHTNING STRIKES AGAIN 
New Releases 


LS 508 Square Dance Blues 
Flip-Singing by Marvin Shilling 
LS 1101 This is Your Land 
Flip-Singing by Don Franklin 


LS 2001 Bluebonnet Rag/Colorado Breakdown 
Hoedown-Instrumental with 
Bluebonnet Orchestra 


LIGHTNING S RECORD CO. 


| La Veta, Colorado 


STOP 


SLIPPERY 
DANCE FLOOR 


VELCO 
MEANS SAFETY 


NO DUST — NO PARAFFIN 
NO ABRASIVES 


16 02. CAN SLO-DOWN 
or 

My 11 OZ, CAN SPEE-DUP 

yf Postpaid 1.75 (USA only} 

1.50 (Calif. only} 


J. V. SUPPLY 
P.O, Box 69894 
Los Angeles 69, Calif. 


Piain Badge 


No design — 
name only 60c 


Name & town or 
club 65c 


Badge as pictured 75c 


URTOWN USA 


We design club badges 


Really a Square Dancer's 


BADGE 
Red or Black Plastic — White Letters 
PAT’S PLASTIC 


BOX 847 RIFLE, COLORADO 


42 Best Wishes for the Holiday Season — Lee and Mary Helsel 


(Letters, continued from page 7) 
Dear Editor: 

... Sets in Order has been wonderful lately, 
especially in August and September. Don't 
know how Texas and Dallas have been so for- 
tunate in having a local boy on the cover two 
months in a row as well as having Marshall 
Flippo being honored as the Caller of the 
Month... That Marshall is the most fabulous 
thing that has happened in the square dance 
field in a long time. Just hope everyone has 
the pleasure of hearing him... 

Roy and Lee Long 
Dallas, Texas 
Dear Editor: 

It seems to be fashionable to pick round 
dancing apart these days but there is still one 
place where round dancing has not been 
criticized and I think it should be. This is 
in the naming of rounds. So many of them 
are too similar. Nothing is more confusing 
than to see, for instance, Dreamy Melody 
listed on a program; get up to do it and find 
that it isn’t the one you thought at all — you 
were thinking of Ill See You in My Dreams, 
an entirely different number. 

In the “dream” category there is still at least 
one other current, Dreamland Waltz. To any- 
one who has a certain fuzzy knowledge of a 
lot of dances but still enjoys round dancing, 
this name similarity increases the fuzziness. 
Wish something could be done. 

Marcia Melford 
Los Angeles, Calif. 


Has anyone any good suggestions? Editor. 


Dear Editor: 

Thanks so much for featuring me as Caller 
of the Month in Sets in Order. Ann and I 
sincerely appreciate your kindness, as we have 

Number on Caller’s 


v c . aah Choice Label — 


#2535 FICKLE HEART 
By Bob Morris, Blythe, California 
Also two more real good flip numbers on DASH 
#2509 WEEPING WILLOW 
By Dale Durbin, San Diego, California 
#2511 LOUDMOUTH 
By Earl Neff, Las Vegas, Nevada 
Music by Schroeders’ Playboys, Mesa, Arizona 
All Records 45 RPM $1.45 


DASH RECORD CO. 
1920 No. 47th PI., Phoenix, Arizona 


Another Real Good 
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always appreciated the wonderful job youre 
doing for square dancing. 


Square Dance Dresses 
Mother and Daughter Dresses 
Peasant Dresses, 
Peasant Blouses and Skirts 


Square Dance Skirts 
Ready to wear and made to order... Send 


Jeff Jackson 


nior Caller 
Junio for brochure and name of local supplier. 


pt 


WORTH, 


1460 WASHINGTON AVENUE 
MIAMI BEACH, FLA. TEL. JE 8-8794 


Jeff, incidentally, is no longer a “baby,” but 
is three years old, quite a young man. Good 
thing he can’t read or he'd probably take issue 
with you. He now has his own record player 
and microphone and “calls up a storm.”... 

Jack Jaekson 
Columbus, Ohio 


to wear the 
dance earrings. 


Be the first 
new square 


Dear Editor: 

_In looking thru some of the back issues 
of Sets in Order we found the idea of the 
County Fair (for a special party), so we are 


Hand made of light- 


A . 
weight Plastic, a gold variety of colors 


adding ideas of our own and looking forward to 
an exciting evening. I believe if we can get 
our dancers taking time to have these parties, 
we will be putting the fun back in square 
dancing. Keep your party ideas coming as our 
group has used several in the past year. 

Elsie Steftee 

Massillon, Ohio 
Dear Editor: 

..I received your (renewal reminder) 
notice at the same time as the one for the 
Saturday Evening Post but somehow I lost 
yours. Both are vital publications in our house- 
hold. 

We enjoyed Bob Osgood’s short talk Thurs- 
day morning at the National Convention. Ii 
was very interesting, as always, to see and 
hear the national leaders being so diplomatic 


MAKE IT SNAPPY 


With the fanciest Shirt 
Snaps you've ever seen, 
regular and removable. 
For the largest selection 
of Dot Snaps, fringe, pip- 
ing, Collar Bond, and sew- 
ing supplies, write for our 
FREE CATALOG. 


CAMPAU CO. 
P.0. Box 76055P, 
Stanford Station 

Los Angeles 5, Calif. 
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colored dancing couple 
embedded in a_back- 
ground of glitter. $1.10 
ea. includes Fed. Tax. 
Californians add 4% 
Sales Tax. 


and shapes to suit 
your taste. Match 
your favorite outfit. 
Also matching Bolo 
Slides for the men. 


MARTY DUNCAN, 5835 E. Beverly Blvd., L.A. 22, Calif. 


RECORDS 


INTRODUCING... 


A sparkling holiday package. 
Sweet and sassy 
DANCE YOUR CARES AWAY 


An easy swingin’ two-step 
By Bill and Mary Lynn 


Delightfully refreshing 
CATALINA WALTZ 


A sweet and sentimental waltz 
By Dean and Lorraine Ellis 


RIO Records .. 


. incomparable mating 


of movement and music. 


Distributed nationally by 


WEBSTER 
RECORD DISTRIBUTORS 


124 W. Lockwood 


St. Louis 19, Mo. 


Good Will to All — Forrest and Kay Richards 
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Wishes Everyone a Most 
Joyful Christmas 
and Prosperous 

New Year 


OLD TIMER RECORDS, 708 East Weldon, Phoenix 14, Ariz. 


when they addressed the local leaders from 
all over the U.S. Since we can apply at home 
the best points of all views expressed, we are 
the wiser for listening.... 
Reed and Ruth Moody 
Indianapolis, Ind. 
Dear Editor: 

One of the practices, inimical to the welfare 
of square dancing, is the pre-formation of 
squares (i.e., the establishment of cliques). 

Many newer couples, attempting to fil a 
square, only to be told “this square is all 


arranged” have wondered at the inconsistency 
involved, especially after having been told 
about square dancing being a “fun” activity. 

Naturally, nearly all callers frown upon this 
practice but in their unenviable position of 
trying to please all, are often compelled to 
close their eyes and “see no evil.” Attempts of 
breaking up squares by having couples “pass 
through” to another square have often incurred 
the displeasure of some of the “clique” 
dancers... 

While recognizing the natural desire of a 


SQUARE DANCERS!...MADE ESPECIALLY FOR YOU 


etaanane 


#319 Two full double skirts. Inner 


#315 Two full 


e Here are two fine petticoats of 
exceptional quality and yet rea- 
sonably priced. Designed espe- 
cially for you ladies who square 
dance, they come in a variety of 
colors. Now you can stock your 
wardrobe with the one petticoat 
tailored to enhance your favorite 
ensembles. 


double skirts of 


Ad 


skirt of nylon organdy, outer 
skirt of nylon net. Ruffle 
edges are bound, elastic top 
band. Sizes: Small, Medium, 
Large. Colors: White, Pink, 
Black, Red. $9.95 plus 65c 
postage and handling. 


A Happy Christmas Greeting — Joe and Claire Lewis 


nylon net. Elastic band. Sizes: 
Small, Medium, Large. Colors: 
White, Pink, Black, Red. $8.95 
plus 65c postage and han- 
dling, 


Californians add 4% sales tax 


Caravel 


2358 West Pico Blvd. 
Los Angeles 6, Calif. 


SETS in ORDER, DECEMBER, '61 


group of friends to dance together in a square, 
it becomes most apparent that the so-called 
“outsiders” must be given a favorable place in 
the square dance picture if they are to con- 
tinue to attend... 

Oscar Schwartz 

St. Petersburg, Fla. 
Dear Editor: 

I'd like to voice my opinion on the record 
situation these days. “45” records are okay 
from the standpoint that they do take less 
room but these record companies are really 
taking advantage of the callers by making all 
of these records “flip.” I buy records that I 
never listen to, on the flip side. We have to 
work the words and rhythm out on our own, 
anyway, so why do we need that guy on the 
other side? ... 

I, for one, would much rather have another 
call on the other side, thereby saving room 
in my case and also giving me more value for 
my money. I'd like some other opinions on this. 

Lillie Reynolds 

Mitchellville, Iowa 
The to flip or not to flip situation has been the 
topic of many discussions in Sets in Order over 
the past few years. Undoubtedly you'll be see- 
ing more indications of indecision on the part 
of record companies during the next year. It 
might be well to voice your opinion to those 
recording companies on this problem. You can 
also look for other changes in the record picture. 
The majors (Victor, Capitol, Columbia, etc.) are 
speaking in terms of “compacts.” They will be 
the same seven inch size as the 45’s but instead 
of the large hole will have the small spindle hole 
typical of the old 78's and will be recorded at 
33/3 RPM's. Don’t be surprised if these crop 
up, with longer playing time, in coming square 
dance recordings. Editor. 


Dear Editor: 


This letter is concerning the person with 


MAIL ORDER RECORD SERVICE 
P.O. BOX 7176 © PHOENIX, ARIZONA 
has one of the largest stocks of square 


and round dance records in the U.S.A. 


We ship most orders same day received. 
SPECIAL PRICE ON 78's 
Write for list of available 78's 


Send dec stamp for new up-to-date catalogue 


P.O. Box 7176 PHOENIX ARIZONA 


BEST RECORDS 


OUR LATEST RELEASE 


BEST 107 EL PASO, Flip instr. All callers and dancers 
will like this dance. Dance written and called by 


Rusty Lee, Phoenix, Arizona. Music: Piano and Guitars 


BEST RECORD & RECORDING CO. 


P, O. Box 33, Mesilla Park, New Mexico 


- SQUARE DANCE 
PATTERNS 


_ Send 25c for catalogue 
~ containing 64 patterns for 
~ Men, Women & Children 


P.O. Box 832 
Dept. S$ 
San Leandro, Calif. 


EASTER IN MEXICO 
WITH PIUTE PETE 


“Mexico Square Dance 


Party 1962” 


APRIL 21ST TO MAY 6TH 
Tour Price $299.00 


not including airfare to Mexico 


For complete details contact: 


ASK Mr. FOSTER Travel Service 


30 Rockefeller Plaza, New York 20, N.Y. 
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Happy Square Dancing Christmas — Bob and Roberta Van Antwerp 


REMEMBER! XMAS IS JUST AROUND THE CORNER 


—$O ORDER TODAY — 


\ 


HAN-D-HOLDER 


Belt slides through loops to keep Han-D-Holder 
conveniently at hand. Choose three colors — 
biack, brown, or natural — in genuine leather 
to match every costume. Each Hand-D-Holder 
trimmed with one of five assorted ornaments. 


HAN-D-TOWEL 


Square dance couple motif appliqued on, and 
will withstand many washings. Many colors to 
choose from — white, red, pink, light blue, 
turquoise, toast, yellow, lilac and light green. 
Available with either black or white motifs. 


$1.95 each $1.00 each 
Add 25c postage with each order HAN-D-HOLDER 
P.O. BOX 4 
IF YOUR DEALER CAN’T SUPPLY YOU... WRITE; MUNCIE, KANSAS 


no partner. More provision ought to be made 
for such people. At Circle Pines Center, 
Cloverdale, Mich. and at the Hyde Park 
YMCA in Chicago part of the evening’s pro- 
gram is given to circle dances in which all 
can join, no partner being required. 

There must be many cases where the part- 
ner is no longer present but the person espe- 
cially needs the diversion and stimulus of such 
wholesome activities. In my own case my 


husband only likes baseball and football! and 
has no use for any type of dancing. Now that 


SibKde SibKde ele wiht 


or colored plastic. 


Badges for officers, callers, callers’ wives, etc., plus a large selection of 


comical ‘‘GOOFIES’’ 


(All badges illustrated in reduced size.) 


Write us for full details and prices. 


eWESTERN PLASTIC PRODUCTS «e 


1703 MAGNOLIA AVE., LONG BEACH 13, CALIF. 


NEW larger slot 
for wearer’s name 


PERSONAL OR CLUB USE 
Engraved badges have white letters on black 


I have discovered square and round dancing, 
I love them. 

Mrs. John Moore 

West Melbourne, Fla. 
We’re going to have to turn a committee loose 
on that husband of yours. Editor. 
Dear Editor: 

You have a wonderful idea in wishing to 
pay tribute to square dance couples via your 
“Thanksgiving” page in the November issue... 

Mina Millham 
Stockholm, Sask., Canada 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 
dancers or club symbols in colors. 

This badge can be supplied to a member immediately 

simply by typing, printing or writing his name on the 

blank slot insert card and slipping it into the patented 


slot. aii fitted with jeweler’s safety 


clasp pins. 


RICHARD | 


MILLER 


| LOWELL, MASS. J 


Name and # 
Town or Club 


75¢ ea. 


DOROTHY 


Name only 


70¢ ea. 


LAUER 


46 The Season’s Best — Frank and Carolyn Hamilton 


SETS in ORDER, DECEMBER, ‘67 


STURDY STEEL 


RECORD CASES 


TO HOLD 45 RPM RECORDS 


* Made in U.S.A. e Rust Proof Bronze Finish 
° Strong Girder-Type Construction ° Luggage-Type Plastic Handles 


MODEL 745-60 


Hold 
Sixty $ 3 50 
45 RPM 
Records 


SHIPPED PREPAID WHEN 


INCLUDED WITH A RECORD ORDER MODEL 714 


Holds 
120 

45 RPM 
Records 


ONLY 


B95 


baile dew 


LP CASES 
Holds 35 - 33/3 RPM Records A Pair of 


DIAMOND NEEDLES 
uy $500 


* BOGEN 
* NEWCOMB $Q00 


¢ CALIFONE 


(Give number & name of cartridge) 


DANCE RECORD CENTER 


Wa 


1159 BROAD STREET NEWARK 14, NEW JERSEY 


By the Yard... 
Cotton Georgette.. 


Zuni Cloth .. 
Braids... 


Zuni colors. 
Accessory Trims .. 


CONVENTION INSPIRES T.V. PROGRAM 

An apparently lasting result of the success 
of the 10th National Square Dance Conven- 
tion in Detroit is a new one-hour square dance 
television program on WWJ-TV. This is one 
of the most ambitious projects ever attempted 
to present square dancing “as she really is.” It 
will feature two different square dance callers 
every time and is already signed to go 13 
weeks. The first program, on October 14, 
reaped a most enthusiastic review (top of the 
column) in a Detroit newspaper's television | 


We Owe Our Growth to 


Squaw Dresses 


beautifully designed in Cotton Georgette and in Zuni 


Regular, Large 
and Junior Sizes 


Send 25¢ for COMPLETE 
folder with illustrations, 
dress and yardage samples. 


EF fan. 


Dept. 
1405 hae Ave. 


. the finest quality 
in more than 20 beautiful colors. 


.no-iron, semi-sheer, durable. 


ornamental and with Gold, Silver 
or Copper, keyed to Georgette and 


. attractive and unusual. 


Topeka, Kan. 


coverage. Chuck Kopta and Harold Erickson 
are co-ordinating the program in co-operation 
with the Michigan Council of Square and 
Round Dance Clubs and the Michigan Square 
Dance Leaders. The program airs 11:30 P.M.- 
12:30 A.M. Saturdays and is a direct out- 
growth of the two square dance television pro- 
grams which came out of Detroit during the 
convention. Augmenting the square dancing 
on the show each week will be musical ag- 
gregations such as barber shop quartets, etc. 
wail fit in with the meat of the pecans 


Your Demand for Quality 


% STBVITONIVOVITONIVONTOVITONITON or One 
: OUR STATEMENT OF POLICY 8 
We believe that every customer is entitled to e 


get the complete facts on exactly what his 
money buys. So, actual unretouched photos 
illustrate our dresses. We use only the finest 
fabrics and trimmings, carefully styled into 
well made garments using only lockstitch nee- 
dle machines. We never use multiple needle 
chain stitch machines, therefore our trimming 
never comes loose at awkward and embar- 
rassing times. We include free services when 
making your dress to eliminate many costly 
alteration problems. You can buy our product 
with complete confidence because our guaran- 
tee backs up everything we sell. 


This is our Statement of Policy: This is why our 
customers buy additional dresses for them- 
selves and recommend us to their friends. This 
is why we are rapidly growing. 


POON GCL CLO SNOOLNSC CH OLSON NOLO 
BILL BETTINA 


2110 N.W. Miami Court, Miami 37, Florida 


Inquiries also invited from rated stores 


Style #32-D 
Your copy of our “Portable Showroom” with 
illustrations, guarantees and prices will be 
promptly sent free upon request. 


Yuletide Greetings — Johnny and Marjorie Le Clair SETS in ORDER, DECEMBER, ‘61 
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SQUARAMA 


The Fabulous Square Dance Vacation 


" BOYNE-MT. 


IF YOU LIKE LUXURY oO 
YOU'LL LOVE BOYNE /~7! , Npoyne 
* Finest Accommodations “ut 
\, 


Every Room with Private Bath 
: Delicious Meals and Snacks 

| Very Roomy Closets 
| 
| 


SSN 


*% Added Features 


Just a few steps from your room 

Air-Conditioned Ballroom ¥* Caller’s Clinic A 
Swimming Pool — Golf Course | — 
Archery — Tennis — Ice Skating * Fun Packed After Parties ee 
Scenic Chair Lift * Trout Fishing Contest 


WE’RE B-ar > 
P R O U D - "re = JOHNNY ™ Peane ois MAX = 
TAYLOR LE CLAIR JOHNSON FORSYTH 
OF 
OUR 
STAFF 
JACK JOHNNY JACK & NA DOT & Kt 
: JACKSON DAVIS STAPLETON FOSTER 
FIRST WEEK SECOND WEEK THIRD WEEK * 
JULY 1-6 JULY 8-13 JULY 15-20 Write today! SQUARAMA 
Johnny LeClair Bruce Johnson Dave Taylor 
Jack Jackson Dave Taylor Bruce Johnson BOX 5183-B 
Max Forsyth Johnny LeClair Johnny Davis GROSSE POINTE 36, MICHIGAN 


Jack & Na Stapleton Jack & Na Stapleton Dot & Date Foster 


fingertip terry towel, 


11°x 17”, with individual, group 
or club name on linked-square 
applique — send for our free 
catalogue of personalized gifts— 
wonderful items for holiday giv- 
ing — immediate delivery — in 
time for xmas 

ask us about our special quantity 
prices — dealer inquiries invited 


write to $2.95 each 


felix 


8611'% santa monica blvd. 
hollywood, calif. 


peers es 


thy ae 
Whe 


GR B.C gy 
108 iL iw vy 


mn 


NEW PUBLICATIONS 


It is a pleasure to report on the emergence 
of a new square dance publication “down 
under’—The South Australian Square Dancer. 
Staff consists of Doug Colquhoun, Fay Hindes 
and Colin Huddleston, who present editorial 
comment, coming events, reports on local ac- 
tivities and some dances. 

Another nicely done publication is the Danc- 
ers Newsette, published during 10 months 
of the year by the Central Ohio Corporation 
of Dance Clubs in Columbus. Paul and Janie 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 


ARKANSAS 


TENARK RECORD SALES 
1210 N. Tyler, Little Rock 


GEORGIA 


ILLINOIS 
HERITAGE HOUSE 


CALIFORNIA MICHIGAN 


CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead Bivd., Temple City 


CANADA 
CANADIAN MUSIC SALES 
58 Advance Road, Toronto 18, Ontario 


GERRY HAWLEY 
34 Norman Crescent, Saskatoon, Sask. 


MISSOURI 


NEBRASKA 


SQUARE & ROUND DANCE WHOLESALE SQUARE DANCE DISTRIBUTORS 
1815 Douglas Street, Omaha 


455 W. Broadway, Vancouver, B.C. 


30 Greetings at Christmas — George and Mary Kay Elliott 


RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atlanta 5 


P.O. Box 62, Moline 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 19 


CALLER'S 
MATERIAL AVAILABLE 


Figures and terms._.........................- $1.00 
Training Manual.............................. $3.00 
Caller’s Guide... $3.00 
Subscriber Membership _.............. $5.00 
Order from 


Square Dance Callers Assn. of So. Calif. 
P.O. Box 1024, South Gate, California 


Moore are editors and their 12-page magazine 
offers news, dance listings, caller listings and 
advertising. It is neat and easy to read—a 
commendable effort. 


CALIFORNIA STATE CONVENTION 


Word is getting out about the 9th California 
State Convention scheduled for San Jose next 
April 6-8. Pre-registration deadline is February 
1, 1962. Registrations may be mailed to Wil- 
liam Brill, 158 Las Palmas, Santa Clara. $4.50 
per person is the charge for three days. 


MONEY-MAKING OPPORTUNITY 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


NEW JERSEY 


DANCE RECORD DISTRIBUTORS 
1159 Broad Street, Newark 2 


OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath. 


TEXAS 


MERRBACH RECORD SALES 
323 West 14th Street, Houston 


UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th South, Salt Lake City 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
1230/2 Westlake Avenue N., Seattle 9 


SETS in ORDER, DECEMBER, '6] 


"Christmas Greetings ” from Faulkner’ | 


A Darling Apron will give your dress a Festive Air or 


PORTER’S 
White Shirt 
of Dazzle Cloth 

$6.95 


Collar sizes: 
14-172 


Sleeve sizes: 
32 - 36 


SPECIAL... 
FOR DEC. ONLY 


1 silk crepe slip-on tie free with each Porter shirt. 
Choice of colors. 


COLLAR POINTS & BOLO TIE 


Nickel Silver 
Square Dance 
7 , ; Design 
. $4.00 set 
hey ge 
Ya 
." a 
Belt buckle to match . . . $2.00 
(sizes 22 - 44) 
Sterling silver points. . . $5.00 


Sterling silver bolo tie. . $6.00 


Give a GIFT CERTIFICATE from 

- for more 

leisure buying 
after the Holidays 


that Special Occasion look 


Perky white nylon organdy apron with choice of 2 designs 


Christmas candles or 
Christmas canes 


$3.50 each | 


LOVELY SQUAW DRESS 
by DOLORES of Tucson 


Made of supima cotton georgette 
Finest quality workmanship 

% or short sleeves 

Sizes 7 to 20 (Over 20 add 10%) 
Colors: White, Pink, Coral, Red, 
Copper, Beige, Brown, Navy, 
Crystal or Royal Blue, Turquoise 
and Black. Chocie of Silver, 
Gold or Copper Trim. STYLE 224 
Reg. $42.95—Dec. & Jan. Special 


only $39.95 


(allow 2 - 3 weeks for delivery) 


TOWEL HOLDER AND TOWEL 


Order holders in Black or Tan colored 
leather $1.95 
Colored Towels with black appliqued 
square dance figure $1 .25 each 


Towels available in white, yellow, blue, 
and red 


ss 


AN IDEAL MACHINE 


For the Beginning Caller 


NEWCOMB Model TR-1625-2 
Popular model, low in price, high in effi- 


ciency and very compact Ceramic P.A. sys- 
tem with 25 watt amplifier matched with 


only $172.50 
F.O.B. Kansas City 


two 12” 30 wait speakers 


Please add 50c for orders under $10.00 
Orders over $10.00 mailed free 


Kansas City’s Square Dance Headquarters 
8315 Wornall Road, Kansas City 14, Missouri * Phone Highland 4-3110 * Open Thurs. eves. 


Gb EXPERIMENTAL LAB 


A basic is a necessary movement with a short, clear call that cannot 
otherwise be given descriptively in the time needed. The call should not 
be confused with the sound of other calls. The movement itself should not 
be one that could be called just as well with existing basics. The move- 
ment should be smooth-flowing (not erratic or awkward) and should lend 
itself to rapid teaching. Last, to be considered a basic, a movement must 


ee prove its ability to withstand the test of time through continued usage. 


TIME TO EVALUATE 


T THE CLOSE of each year we stop to analyze those experimental 
movements which have been in use over the past twelve months 
and try to decide which, if any, of these have made the grade as ac- 
cepted basics (see the definition of a basic above) and will therefore, 
because of their value, replace exsiting basics on the list of thirty. Per- 
haps you would like to add your thinking to that of the evaluation 
board, Just how many of these figures which have appeared in Sets in 
Order since January Ist, 1961 would you feel justified in keeping on 
the permanent list and which basics now on the list would you be willing 
to sacrifice? 


DIXIE TWIRL 
By Roy Watkins, Amarillo, Texas 
Called from a line of four (facing the same direction). The center two people 
will make an arch. The person at the right end of the line moves forward and 
walks under the arch while the person at the left end walks forward and 
clockwise until both ends have traded places. The center two do a Frontier 
Whirl and the entire line ends facing in the opposite direction. 


SINGLE WHEEL 
By Gordon Blaum, Miami, Florida 
Executed by one or more couples in any one of a number of different start- 
ing positions. The person on the right toulee a left face U-turn back while the 
person on the left takes a step forward, then makes a right face U-turn back 
to fall in behind single file. 


UNCOUPLE 
By Del Coolman, Flint, Michigan 
Called from a star of two couples. Dancers will break the star when directed 
and follow the next command. 


In analyzing you will note that a good number of the movements 
almost duplicated each other. Here are a pair which start and end the 
same way. Which, if either, would you chose? 


SUBSTITUTE 
By Clarence Watson, Blue Springs, Mo. 
With two couples facing the same direction, one in front of the other, the 
one in front makes an arch, backs over and becomes inactive, while the one 
in back ducks under to become active. 


ROLL BACK 
(Author Unknown) 
When a couple is standing in front of another couple, the front two danc- 
ers will separate by rolling away from each other and go in back of the 
couple that was standing behind. 


Here are a pair that start from a line and end with two couples facing 
each other. In one instance (shake the dice) the center couple moves 
forward and turns back. In the second example (fold the line) the 
dancers on the ends of the line move forward. Check these for flow 
and ease of motion. 


SHAKE THE DICE 
. By Del Coolman, Flint, Michigan 
From a line of four each person in the center of the line moves forward 


and does a U turn back. Those on the ends close in fo fill the gap and the 
result is two facing couples. 


FOLD THE LINE 
By Verne Callahan, Flint, Michigan 
From a line of four each person on the end of the line moves forward. 
The person coming from the right end does a half left face turn while the one 
on the left does a half right face turn. The two then end side by side facing 
the couple who had previously been in the center of the line with them. 


In the next trio each of the movements start with two couples of 
dancers standing in double pass thru position, one behind the other. 
At the completion of the movement they have moved into a line of four. 
In the first two examples the direction of the dancers does not change, 
in the third, however, the motion has not only carried them into a line 
of four but has also reversed their direction. In the movement expand 
to a line (9) a similar movement called add to a line by Red Donaghe 
is also contributed. 

SPREAD TO A LINE 
By Gordon Blaum, Miami, Florida 
When one couple stands behind another and both couples are facing the 


same direction the couple in the rear will step apart for a total of four steps 
as the couple in front backs up to end in the center of a line of four. 


EXPAND TO A LINE 
By Bill Mitchener, Grosse Point, Michigan 
When one couple stands behind another, the couple in the lead steps 
apart. The trailing couple moves up and stands between the other couple 
and they end in a line of four. 


WHEEL TO A LINE 
By Clarence Ritchey, Grand Junction, Colorado 
With two couples facing the same direction, one behind the other, (as in 
a double pass thru position or in a position of having just completed a 
double pass thru), the couple in the lead wheels to the right while the trail- 
ing couple wheels to the left to end in a line of four with the other couple. 
There has been a change of direction. 


Naturally there were other experimental movements created during 
this time and in the coming months these and others will be presented 
in picture form. Now, however, is the time to stop and evaluate this 
particular group. How many fit the definition of a basic? How many are 
destined to become a permanent part of the square dance vocabulary? 


Remember, the purpose of this Experimental Lab is to present ma- 
terial that needs further study before being put into general usage. The 
small workshop groups are best suited for this purpose. 


)0. Wheel fa @ bitte 


ALBUMS FOR SQUARE DANCERS 
YES! ALL KINDS OF SQUARE DANCERS 


SH 1001 to SH 1005 for those who want a challenge dance 
SH 1006 for the beginners 
SH 1007 for those who want a fun level dance 


TRY THEM — THEY ARE FOR YOU 


SUNNY HILLS RECORDS 


1600 SUNNY CREST e FULLERTON, CALIFORNIA 


/ Bi } 


4 1 L 
|) SUNNY HILLS 
BARN 


AD POEM 


The New England Caller for October, 1961, 
ran an ad on a dance featuring Joe Lewis at 
Allen’s Homestead Bam and included in the 
ad was the following poem on the Texas Tenor: 


Big names come, Big names may go 
But you aren’t really In the know 

If you have never Danced to Joe 
His mastery of syncopation 

As he travels o’er the nation 


CANVAS PROTECTIVE COVERS 
For your NEWCOMB EQUIPMENT 
custom designed to cope with the 

dirt problems you meet in traveling. 
List model amplifier and speakers, 


$5.95 each cover 


Phone OLympia 2-0634 


54 Christmas Gladness — Walt and June Berlin 


WE PAY POSTAGE 


Californians: Add 4% sales tax 


Callers’ Supply Company 


P.O. BOX 48547, LOS ANGELES 48, CALIFORNIA 


Has them eating from his hand 
As he strums his one-man band, 
That instrument of wondrous tone 
Suspended from his collar-bone. 


CLUB NAME IDEAS 


So many readers seem to get a kick out of 
our printing unusual and interesting club 
names from time to time. Like these—Stumble- 
bums, Happy Soles, Off Beats, Hubs ’n’ Rims, 
Sassy Steppers, Hey Makers, Fiddlehoppers. 
Give anyone some ideas? 


45 RPM RECORD CASES 


ae 


Model 
745-60 


pate only $3.50 
Holds sixty 45 RPM records 


Medel 714 
Holds 120 - 45 RPM records 


just $5.95 


WRITE FOR FREE BROCHURES 


All Prices FOB Los Angeles 


S) 
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CAMLER 
~~ OF THE 


MONTH 


Roy Cope, 
Renton, Washington 


ERES a reversal for you. Instead of Gert 
If Cope dragging Roy Cope to his first 
square dance, he dragged her. Subsequent 
events since that time in 1952 seem to bear 
out what a good idea he had. 

A year and a half after he had begun to 
square dance, a fellow dancer coaxed Roy to 
a beginning caller class and a fellow teacher 
loaned him some material for perusal. That fall 
of 1955 Roy began lessons for a Grange group 
in their hall. By the next fall the Copes had 
their own dance studio, Cope’s Coop, built on 
to their house and were busy in it every other 
night! By 1956 Roy was also accepting com- 
mitments around the area and called regularly 
at Hagen’s Barn, Aqua Barn, Aqua Barn Ranch 
and the Hayloft. 

Due to the demands of his profession as 
principal of the largest elementary school in 
the district, the Cope schedule is pared down 
somewhat this season so that they are not 
busy every night in the week but only most 
of them. 

Their five children; Kevin, Kennison, Shea, 
Siri and Bret, take a lot of the Cope time, some 
of this at square dances. They have attended 
some dances in a basket! 

In addition to his actual calling chores, Roy 
has served as president of the Puget Sound 


IMPORTED 


FULL CIRCLE SKIRTS 


adjustable waist size 


BEAUTIFULLY HAND PAINTED 
BY NATIVE MEXICANS 


only $5.95 ppd. 


THINGS OF THE WORLD 
P.O. Box 142 e Floral Park, N.Y. 


4(0 
SQUARF DANCER 


lanorute, ballet shi ee SI 


Style Sut 
pat nies = 


$1295 


Sizes over 1&- F2ec ihe 


mail ordare, add 504 for packing ¥. 
si se add 212% salad Lam 


LYLE'S SQUARE DA DANCER. 716 b 716 Kansas Ave., Topeka, Kan. 


Prepared Expressly for Square Dancers 


SQUARE DANCE e @ ty sii 


2 eres for $1 00 


(Minimum Order) | 
Limted Supply — Postage Paid 
Californians.add 4% sales tax 


¢ SerstiOw fp 462 North Robertson Blvd., Los Angeles 48, California 


Joyeux Noel — Earle and Jean Park 55 


Especially designed for you.. 


ORDER FROM YOUR SQUARE DANCE DEALER 
or direct from 


SETS in ORDER, DECEMBER, ‘61 


JOHNNY LE CLAIR 
BOB VAN ANTWERP 
JOE LEWIS 

LES GOTCHER 

A. KRONENBERGER 
AL BRUNDAGE 
CAROLYN AND 
FRANK HAMILTON 
NITA AND 
MANNING SMITH 
ES AND 

JOE TURNER 


WASHINGTON, D.C., THIRD ANNUAL 


ALL-STAR STAFF OF ONE DOZEN! 
MARCH 8, 9, 10, 1962 


WASHINGTON, D.C. 


FESTIVAL IN YOUR NATION'S CAPITAL 


The East’s outstanding square dance event is held in the total 
facilities of the Sheraton-Park Hotel, situated on 16 acres of 
hotel grounds surrounded by treasures-to-see in the Nation’s 
Capital. Double your fun! For brochure with registration form, 
write to 


Lee & Dot Canova, 1525 Red Oak Drive, Silver Spring, Maryland 


PLUS 


Volunteer talent, a 


“WHO’S WHO” 
of East Coast Staffs of 


MANY GALA EVENTS 


rolled into one Festival! 


WORLD’S LARGEST 


ballroom facilities all 


UNDER ONE ROOF. 


Beautilful dance floors 


GOOD SOUND — 
the Happiest of Dancing! 


SPRING SQUARE DANCE FESTIVAL 


Teachers & Callers’ Assn.; Square Dance Edi- 
tor of Footnotes, the State Federation maga- 
zine; president of the first club he belonged 
to; Chairman of the Round Dance of the 
Month Standardization Committee. 

The Copes have written two round dances 
and one mixer which have received accept- 
ance and are currently working on a waltz 
routine. 

In their relations to their dancers, they try 
to exercise the utmost patience; hold the line 
on new basics; and demonstrate square dance 


figures and round routines in an uncomplicated 
way to new people. 


GEMS FROM THE OTHER PUBLICATIONS 


(Report on Calif. Council Meeting — Open 
Squares, Pasadena, Calif. ) 

“,.. Attention was called to the growing 
number of so-called ‘fun’ badges which are 
being advertised to square dancers. While 
some, such as the well-known Knothead Badge, 
involve nothing detrimental to square dancing, 
many suggest activity to qualify which can pre- 


MAc GREGOR RECORDS 


NEW — NEW —- NEW 
FLIP INSTRUMENTALS 
#8975-A “MY BONNIE LIES OVER THE OCEAN” 


With Call by “JONESY” 


#8985-A “ROCKIN’ HOEDOWN” 


With Call by 
BOB VAN ANTWERP 


#8995-A “SIX MIX” 


With Call by 
JERRY HELT 


Mac GREGOR RECORDS — 729 South Western Ave., Los Angeles 5, Cal. 


06 
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YOU'LL HAVE 
THE TIME OF YOUR LIFE 
AT HAGADORN’S 


KERAWOOD 


LODGE 


THE FAMOUS AMERICAN PLAN RESORT 
7 a a 


SS HE AT THE WATER'S EDGE 


ON MISSOURI'S LAKE OF THE OZARKS 


OSAGE BEACH, MISSOURI 


4 “Square-Dance-Vacation” is Fun! 


PRE-SUMMER WEEKS 


JUNE 3 TO 9: Manning & Nita Smith 
of College Station, Texas — Frank 
Lane of Lawrence, Kansas. 
JUNE 10 TO 16: Frank & Carolyn 
Hamilton of Sierra Madre, Calif. — 
Arnie Kronenberger of Glendale, Cal. 


LATE SUMMER & FALL WEEKS 
AUG. 26 TO SEPT. 1: Ray Smith of 
Dallas, Texas — Harper Smith of 
Celina, Texas — and the Reinsbergs 

of Detroit, Mich. 
SEPT. 2 TO 8: Lee Helsel of Sacra- 
mento, Calif. — Johnny Davis of 


Erlanger, Ky. — Ray 'n Pat Brown JOHNNY 


of Speedway, Ind. 

SEPT. 9 TO 15: Bob Page of Hay- 

ward, Calif. — Red Warrick of Kil- 
ore, Texas — and the Fresh’s of 
ichita, Kansas. 

SEPT. 16 TO 22: Frank Lane of Law- 

rence, Kansas — Selmer Hovland of 

Wagon Mound, N. Mex. and Wash- 


burn’s of Mexico, Mo. BROWER LECLAIR 


SEPT. 23 TO 29: Frank Lane - Jack 

Jackson of Columbus, Ohio and the 

Tinsley’s of Ottumwa, lowa. 

SEPT. 30 TO OCT. 6: Jim Brower of Texarkana, 
Tex. — Johnny LeClair of Riverton, Wyo. and the 
Risen’s of Wichita, Kansas. 

OCT. 7 TO 13: Max Forsyth of Indianapolis, Ind.— 
Ear! Johnston of Vernon, Conn. and the Stapleton’s 
of Grosse Pte., Michigan. 

Marshal Flippo of Abilene, Texas will again assist 
all staffs all nine weeks of our Square-Dance- 
Vacation-Season. 


ALL FACILITIES EXCLUSIVELY 
FOR SQUARE DANCERS 


(NOT A “MIXED-CROWD”’) 


A FULL 6 NITE WEEK 


(NOT A “SHORT-WEEK” 5 NITE AFFAIR!) 
RATES AS LOW AS $145.00 A COUPLE 


For Free Brochure & Further Information 


Write: SQUARE DANCE VACATION MANAGER 
Kirkwood Lodge — Qsage Beach, Missouri 


ARNIE RAY HARPER LEE 
KRONENBERGER SMITH SMITH HELSEL 


SELMER JACK 
HOVLAND JACKSON 


JIM JOHNNY MAX EARL MARSHALL 
JOHNSTON FLIPPO 


DAVIS 


 .. 
> 
wk 
NITA NY MANNING CAROLYN "N FRANK ELLA 'N DICK 


HAMILTON REINSBERG 


MIDGE ’N JERRY 
BROWN WASHBURN 


EDNA "N PAUL LAWRENCE ’?N RUTH JACK 'N NA 
TINSLEY RISEN CT APLETON 


DO SI DITTY BAG — A STUNNNING NEW HANDBAG 


FINE QUALITY COW HIDE *« MADE IN CALIFORNIA 


Smart New Diamond Design. Available in the following colors: Dark Brown, 
Carmel Brown, Beige, Natural, White, Black, Red, Aqua, Copper, Silver and 
Gold. Solid color if desired. You must be satisfied or your money will be 
refunded. TO ORDER PRINT CLEARLY: NAME, ADDRESS, CITY AND 
ZONE State major color and diamond color wanted. 

IDEAL CARRYALL $6.95 (includes Tax and Postage) C.0.D. Accepted 


Lightweight yet roomy enough to carry all your square dance accessories. 


This 9” x 8” purse can be anda in colors to match your favorite costume. 


J ANELL Manufacturers of Distinctive Handbags 
1917 S. SAN PEDRO ST., DEPT. 8, LOS ANGELES 11, CALIFORNIA 


sent square dancing to the general public in a 
way which is not considered to be favorable. 
Since the furtherance of these badges is always 
a private enterprise for profit, the associations 
do not endorse them. However, any project 
which could reasonably be expected to depict 
square dancing in a detrimental way, must be 
deplored by these responsible organizations...” 
(From Northern Junket, Keene, N.H., “Do You 
Tape From Records?” ) 

“Are you aware that it is unlawful to make 
a tape from a record which could be used for 


teaching, or a dub for performance? 

“The Government requires a payment of ex- 
cise tax on each record or tape made. The 
Musician’s Union Trust Fund wants its cut. 
The Publishers and Composers are entitled to 
their royalty. 

“Recently, 9 men were indicted in the Fed- 
eral Court of Los Angeles, for pirating record- 
ings. They taped from current commercial LP 
records and made albums, then undersold the 
entire market. The possible fine and jail sen- 
tence for such practice is enormous.” 


“Paper Doll”’-“Lavender Waltz” 


TWO NEW ROUNDS 
A FAST MOVING TWO-STEP that will interest all round dancers 


Jim and Ginny Brooks 


but easy enough that the newer dancer can master it. ‘‘PAPER 
DOLL” is the music and the routine was composed by Jim and 
Ginny Brooks of Alderwood Manor, Washington. Their many 
years in teaching round dancing, calling, conducting institutes 
and serving on the staff at square dance camps give Jim and 
Ginny the background to create a dance that every dancer will 
enjoy. The flip side of the record is an interesting waltz that 
offers a little challenge but still easy enough for the average 
square dancer to master. The tune uses a novel waltz arrange- 
ment of an old standard and the routine is by Adel and Emil 
Leords of Los Angeles, California. 


SIO X3126 — “PAPER DOLL” /“LAVENDER WALTZ” 


P+ ian@rder RECORDS 


‘Chosen by Professional Callers Everywhere’ 


AVAILABLE FROM YOUR RECORD DEALER 


58 
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NOW AVAILABLE... VOL. 2 


the new handbook on after-party material 
ALL NEW 


“AFTER PARTY FUN” 


(stunts, gags, fun, etc.) 
By Ray Smith and Jim White) 


Compiled and written for square dance clubs, 
camps, institutes and other large groups. 


Just $1.65 (postage included) 
See your dealer or order direct 


SMITE PUBLICATIONS 
Lionel and Celeste Lapuyade 1509 West Page Street, Dallas 8, Texas 
New Orleans, La. 

N 1949 a New Orleans newspaper ran pic- 
] tures of folks square dancing at the local 
YMCA and the evident pleaure shown on the 
faces of the dancers caused Lionel and Celeste iahinett beesles 
Lapuyade to become interested enough to at- Good Looking and Sensitly Priced et $12 9D 
tend a session. That was their beginning. a 

In 1950 they helped form Rip ’n’ Snort 
Square Dance Club, the second oldest in New PROMENADE 
Orleans and Celeste has been president ever | SHOE 
since! It was in this club that the Lapuyades = 
first ventured into round dance teaching. 

From their first class they formed the Drift- 
ers Round Dance Club whose members have 
performed many exhibitions. Since this class 
they have taught and helped organize many 
other round dance clubs, are instructing in 
four clubs besides the square dance group. 
They generally hold at least two beginners’ 
classes each year. 

In 1951 the Lapuyades attended their first 
square dance institute and have attended 13 


Photo by Tony Vidacovich 


WE FIT the HARD TO FIT 
Widths from C to EEE found only in our shoes 
New, Soft — Light — Flexible 


more plus the Hamiltons’ Round Dance Teach- wen: Types 

ers Institute this year. In 1956 they were pre- COLORS - BLACK OR BROWN 

sented a Certificate of Merit and Key to the MAIL ORDERS PROMPTLY FILLED 
City, “for outstanding service, by Mayor De GORDON BROTHERS 
Lesseps Morrison of New Orleans. In 1959 2488 PALM AVE. HIALEAH, FLORIDA 


A FREE INVITATION! 
TO NEW OR EXPERIENCED CALLERS 
EXAMINE FOR 15 DAYS WITHOUT OBLIGATION 


“THE KEYS TO CALLING” 


Written by Don Bell and Bob Dawson 
We know you will thoroughly appreciate this brand new comprehensive textbook, 
teaching ‘Tomorrow's Calling Methods Today! | 
SEND YOUR NAME & ADDRESS TODAY 
15 days after you receive the book send $9.95 ‘purchase price) or return 


THE KEYS TO CALLING ¢ 4715 Greenwich Drive * SARASOTA, FLORIDA 


SETS in ORDER, DECEMBER, ‘61 Warmest Christmas Greetings — Bob and Babs Ruff 59 


POSTPAID 
$].00 


Send Check j 
or 1 


Especially Designed and 
Manufactured to Meet Pop- 
ular Demand. Tote Towels 
Fold Neatly in Your Belt. 


Sample Towel Available in Black, 
Gold, Red or Turquoise with either 
Squares’ or ‘'Dancing Couple’ in- 
signia. 

Write for Brochure containing 
Complete Details Including 
Club Insignias, Colors, Prices 


ABSORB PERSPIRATION 
ADD EXTRA DASH OF COLOR 


Bow and Swin 

and Split the Ring, 
then Mop Your 
Brow with a 

Handy Tote Towel! 


TE TOWELS 


817 State St.. Springfield, Mass. 


they handled the round dancing at the Okla- 
homa State Festival. 

Celeste and Lionel are charter members of 
the Greater New Orleans Round Dance Teach- 
ers Club— also, members of Greater New 
Orleans Square Dance Assn. and the Missouri 
State Round Dance Assn., Inc. 

They express gratitude to the Manning 
Smiths “as responsible for convincing Lionel 
that he liked to round dance.” They believe 
firmly that round dancing is an important 
part of the square dance movement and that 


rounds should be taught to square dancers 
simply and enthusiastically. Celeste does all 
of the teaching and cueing, depending upon 
Lionel’s photographic memory for the 
sequences. 


NO CARBON COPIES, PLEASE 


Standard publication policy is not to accept 
items or articles which are carbon copies. The 
reasons are obvious; they smudge easily and 
become illegible and have evidently been sent 
to several magazines. 


TWO CALLER-TEACHER MANUALS 
A Double Edition — for two Levels of Calling Experience 
by JACK MANN 


|. COMPACT VERSION ...$2.00 postpaid (airmail 22c extra) 
* Large collection of dances for the patter repertoire. 
* A system of symbols for writing dances in shorthand. 
* Important pointers on teaching beginner classes. 


* Abundant exercise material, arranged in logical sequence, for teaching 
a 15-week square dance course. 


Then, to fill in those items that are assumed as understood by the user of this 
manual, the following book is available: 
ll. ENLARGED EDITION . .. $3.00 postpaid. (airmail 2/7c extra) 
Same contents as the first manual PLUS these extras for the NEWER CALLER: 
* Exact phraseology for teaching each basic. 
* Important pointers on children’s classes. 
* Full supply of material especially suitable for one-night-stands. 
* Specific pointers on selecting the proper patter record. 


Send remittance to: JACK MANN, 540 Alcatraz Ave., Oakland 9, Calif. 
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Season’s Greetin gs / 


A Pair of Hoedowns to put 
Zip in Your Dancing: 


Don't Forget the Christmas Favorite: 


“RUDOLPH THE RED “TOWN AND COUNTRY’ 
NOSED REINDEER” “GITFIDDLE RAG” 
with call by Earl Johnston GR 12013 GR 12042 


instrumental GR 12014 


Happy Season’s 


mol 
Danang. Cacter Line 
~ SHIN IN G . “WOODEN HEART” 
RUDOLPHS NOSE by Vern Smith, Dearborn, Mich. 
by “Decko” Deck, Arlington, Va. flip instrumental 
flip instrumental TOP 25028 
TOP 25027 


Manufactured by GRENN ° INC. Box 16, Bath, Ohio 
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® Soft, Pliable Leather 
* Ballet style Lacing 


in Black 
or White 


DOOR TRAVELS, TOO 

Gimmicks to encourage square dance clubs 
to visit one another have taken the form of 
banners, steer hides, etc. Ted Hiatt, up Oregon 
way, tells about still another, a “Traveling 
Door.” It is not an ordinary door but one fash- 
ioned by artisans of the woodworking trade 
and given every “quality” appearance. The 
door has travelled extensively, from club to 
club, even across the border into Washingtor. 
It is always accompanied by happy dancers, to 
make sure of its welcome everywhere. 


The Danciest Pair of Shoes 
That ever did a Two-Step! 


* Built-in Wedge for Extra 

Support and Heel Elevation : 

* Non-Slip, Non-Stick Sole and Heel for « 
Safe Use on Highly Polished Floors. 


THE SQUARE STORE soinsicis's, mc 
: | Springfield 9, Mass. 


$6.95 in Metallic Colors: 


: Gold, Silver or Bronze 
: Sizes 4-10, Narrow or 


Medium widths. 


: SEND CHECK OR M.O. 
: Specify Regular Shoe Size and Color 


: Add 50c for Postage and Handling 


Write for Free Brochure 
illustrating 10 different styles. 


IN THE PUBLIC PRESS 

“Sharing Family Living,” a Home Economics 
textbook used in Long Island, N.Y., high 
schools contains a section, “What shall we do 
at our Party?” which mentions a number of 
folk dances and play parties. There is a pic- 
ture of young people square dancing with a 
caption reading, “The most modern party is 
an old-fashioned square dance.” According to 
Bart Haigh, who shares this information with 
us, this text book is used extensively and pre- 
sents square dancing favorably. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


1587 — MEADOWCREEK — Key of F 
TRAIL RIDE — Key of A 


and two rounds 


1588 — NOLA 

JESSIE POLKA 1135 — HELLO MARY LOU 
1589 — MEXICO 

Caller, Andy Andrus, 

flip inst. 


1590 — WHEN THE SAINTS 
GO MARCHING IN 


Caller, Andy Andrus, 
flip inst. 

1591 — WILL SHE EVER THINK 
OF ME 


Caller, Buford Evans, 
flip inst. 


BOGAN 


1133 — THAT'S WHEN | MISS YOU MOST 
Caller, Joe Robertson, flip inst. 


1134 — BITING MY FINGERNAILS 
Caller, Joe Robertson, flip inst. 


Caller, Joe Robertson, flip inst. 


BENZ 


1211 — WOODEN HEART 
Caller, Ben Baldwin 
flip inst. 


SWINGING SQUARE 


2314 — TWO HOOTS & A HOLLER 
Caller, Lou LaKous 
flip instrumental 


KEENO 


2190 — AN APPLE FOR THE TEACHER 
Caller, Harold Bausch, flip inst. 


DISTRIBUTORS PLEASE NOTE: 
We are the National Distributor for 
Keeno Records. 


Write to us direct. 


We carry all square and round dance labels — Write us if your dealer cannot supply you 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 
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SINGING CALLS 


EVERYBODY LOVES A LOVER— 

MacGregor 8925 * 
Key: G Tempo: |]22 
Caller: Bob Van Antwerp Range: High LA 


Music: Standard 2/4 Jazz Low HD 
Instruments: Accordion, Piano, Drums, Bass 
Banjo, Guitar 
Synopsis: Complete call printed in Workshop 
Comment: Tune has above average range but 
highest and lowest notes are brief. The music 
is quite slow but increasing speed does not 
make it too high for most callers. Dance is 
well timed and uses conventional patterns. 
Music is good. Bob’s calling is clear and 


melodious. Rating: sxx 
WILDWOOD FLOWER — Dash 2534 
Key: A Tempo: 126 
Caller: Johnny Schroeder Range: High HC 
Music: 2/4 Western Low LA 


instruments: Violin, Banjo, Piano, Bass, Guitar 

Synopsis: (Break) Circle left—allemande—partner 
right hand swing—gents star left—star prom- 
enade—ladies backtrack twice around—do sa 
do—promenade (Figure) Heads promenade 
half way—right and left thru—sides square 
thru 3% —U turn back — star thru — right and 
left thru—dive thru—pass thru—corner swing 
promenade home and swing. 

Comment: Tune has considerable range but is 
not too high. The melody is very repetitive. 
The dance has standard timing. Johnny‘s call- 
ing is danceable. Rating: wy 


HOW TO USE THE RECORD REPORTS 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: yyvAverage, {vyyAbove 
Average, YvrryvExceptional. No rating will be shown 
for Sets in Order records as each must meet our stand- 
ards of quality. In place of the rating symbol will be 
the initials $.1.0. 
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eee! DEALERS 


x ALABAMA 
CHRISTIE MUSIC CO. 
2204 Government Street, Mobile 


se ARIZONA 
RECORDLAND 
3703 No. 7th Street, Phoenix 


tk ARKANSAS 
RICHARD & BARBARA DICK 
RECORD SHOP 
1210 N. Tyler, Little Rock 


% CALIFORNIA 
ARCADIA MUSIC MART 
21 East Huntington Drive, Arcadia 
MODERN RADIO 
1475 Haight Street, San Francisco 
WILLIAM'S SQUARE BARN 
Box 14, San Marcos 
GEORGE SALES CO. 
P.O. Box 771, Watsonville 
AMOS SQUARE DANCE SQUARE 
1928 W. Valley Blvd., Alhambra 
PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 12 
DAY'S SQUARE DANCE SUPPLIES 
3264 Overheiser Road, Stockton 


% COLORADO 
S. D. RECORD ROUNDUP 
3875 Wadsworth, Wheat Ridge, 
Denver 


FLORIDA 

BOW'S 

P.O. Box 16614, Jacksonville 16 
% GEORGIA 

RECORD CENTER 

2581 Piedmont Road, N.E., Atlanta 5 


% ILLINOIS 
ANDY’S RECORD CENTER 
3942 West North Avenye, Chicago 47 
DELUXE MUSIC SQUARE DANCE SHOP 
3965 N. Milwaukee, Chicago 
EDWARDS RECORD SERVICE 
P.O. Box 194, Park senha 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers | 


% INDIANA 


* 


MAX ENGLE’S SQ. DANCE SHOP 
3701 W. 10th St., Indianapolis 
IOWA 


ART'S RADIO DOC 
409 Second Avenue, SE, Cedar Rapids 


ELMER’S RECORD SHOP 
2422 Elizabeth Avenue, Des Moines 17 
KANSAS 


MISSION RECORD SHOP 
5908 Woodson Road, Mission 


EDGINGTON MUSIC CO. 

217 S. Santa Fe, Salina 
KENTUCKY 

SQUARE DANCE SHOP 

3119 South 4th Street, Louisville 14 
LOUISIANA 


PIONEER SHOPPE — WESTERN WEAR 
306 Camp St., New Orleans 12 


DANCE RANCH 


3850 Dublin St., New Orleans 


MASSACHUSETTS 


EDITH MURPHY’S PROMENADE SHOP 
Square Acres, Rte. 106 
East Bridgewater 


MICHIGAN 


CIRCLE B SQUARE DANCE SHOP 
33257 Gratiot, Mt. Clemens 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


WAGON WHEEL WESTERN WEAR 
20445 Mack, Grosse Pointe Woods 


_ Additional Dealers on Next Page _ 


IF YOU DON’T SOMEONE ELSE WILL — 
Old Timer 8174 * 


Key: G Tempo: 120 ; 
Caller: Jack Petri Range: High HB 
Music: Western Low LA 


Instruments: Guitar, Banjo, Piano, Violin, Bass 

Synopsis: Complete call printed in Workshop 

Comment: A new tune that will have to be 
learned. Music is slow but increase in speed 
does not change key enough to make it too 
high. Conventional patterns and good timing. 


Jack’s calling is clear. Rating: yxvy 
BILLY — Sets in Order SIOF 116 ~* 
Key: C Tempo: 128 
| Caller: Lee Helsel Range: High HC 
Music: 2/4 Smooth Jazz Low LC 


| Instruments: Piano, Guitar, Accordion, Bass, 


Drums 
Synopsis: Complete call printed in Workshop 
Comment: Music is subtle with light lead, steady 
rhythm, interesting piano fills. The dance 
pattern uses conventional routines. The timing 
is good. Lee Helsel’s calling is clear and dance- 


able, 8.1.0. 
HOME SWEET HOME SQUARE— 

MacGregor 8915 
Key: C Tempo: | 2/7 
Caller: Fenton “Jonesy” Jones Range: High HC 
Music: Standard 2/4 Low LC 


Instruments: Piano, Drums, Bass, Banjo, 
Accordion, Guitar 
Synopsis: (Break) Heads lead right and circle half 
—dive thru—right and left thru—turn full 
around—crosstrail thru the sides—around one 
and star right—corner allemande—grand right 


and left—promenade. (Figure) Four ladies 
grand chain—swing new corner—head two 
star thru—right and left thru—pass thru— 


swing—allemande—pass one—promenade next. 
Comment: An interesting instrumental played in 
the manner in which this tune is used at “old 
time dances.” Dance uses conventional pat- 
terns. Jonesy’s calling is sharp and clear as 


always. Rating: yvy¥ 
DIME A DOZEN — Dash 2533 * 
Key: A Tempo: 130 
Caller: Gaylard Tannat Range: High HB 
Music: 2/4 Western Low LA 


Instruments: Violin, Banjo, Bass, Piano, Guitar 

Synopsis: Complete call printed in Workshop 

Comment: Tune is not a familiar one and has 
considerable range but caller can copy Gay- 
lard’s style and deviate from tune. Dance 
moves well and is fun to do. Tannat’s calling 


is clear and danceable. Rating: x 
WOODEN HEART — Benz 1211 
Key: C Tempo: 1|36 
Caller: Ben Baldwin, Jr. Range: High HC 
Music: Western Low LB 
Instruments: Guitar, Bass, Accordion, Violin 
Synopsis: (Break) Circle left—allemande—grand 


right and left—do sa do—swing—circle—alle- 
mande — weave — promenade—swing. (Figure) 
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All half-sashay—circle left—do paso—ladies 
chain—whirlaway—grand right and left—do sa 
do—swing corner—allemande—promenade. 

Comment: A “Hillbilly” Western tune. Tempo is 
quite fast. Dance is close timed. Ben’s calling 
is danceable. 


S. S. LURLINE — Go 103 


Key: D Tempo: 127 
Caller: Mac McCoslin Range: High HB 
Music: 2/4 Western Low LD 


Instruments: Violin, Guitars, Piano, Bass 

Synopsis: (Break) Partners swing—circle left— 
allemande—right and left and a thar star— 
shoot star full around—right to corner—pull 
by—allemande—right and left grand—prom- 
enade. (Figure) Heads right and left thru—star 
thru—pass thru—right and left thru—dive thru 
—star thru—crosstrail—allemande left—weave 
ring—do sa do—swing corner—promenade. 

Comment: This is a “Hillbilly” Western that will 
be unfamiliar to most callers and as music 
does not maintain a clear lead (melody) it will 
have to be learned from the “with calls” side. 
The dance pattern has conventional timing. 
Music could be used as a good hoedown. 
Mac's calling is danceable but balance of 
record is weak and voice does not stand out. 


HOEDOWNS 


MEADOWCREEK — Blue Star 1587 
Key: F Tempo: 132 
TRAILRIDE (flip side to above) 

Key: A Tempo: 132 
Music: Violin, Guitar, Piano, Bass, Banjo 


Comment: Well played traditional hoedowns 
with light afterbeat. Rating: yx 

OLDIES — MacGregor 8935 

Key: G Tempo: 127 


Music: Violin, Guitar, Bass, Piano 

Comment: Traditional hoedown with good 
rhythm. Uses a minor chord occasionally. 

Flip Side: A pattern call by Jerry Helt. The calling 
is clear. The dances used are “oldies” that are 
easy but may not be familiar to many current 


dancers. Rating: 3x 
ORANGE BLOSSOM SPECIAL — Old Timer 8173 
Key: A Tempo: 132 
DUKE’S DOWN BEAT 
Key: C Tempo: 130 
Music: Violin, Piano, Guitar, Bass, Banjo 
Comment: Traditional hoedowns well played. 

Fidelity of recording could be better but 


rhythm is good and the tunes are “different.” 


AIN’T-CHA GLAD — Grenn 14031 

Music: Piano, Trumpet, Bass, Saxophones, Drum 

Choreographers: Thelma and Larry Jessen 

Comment: A medium speed two-step with a 
light and lively swing. Music is well played 
and recorded with good fidelity. The routine 
is not difficult but does include a slow pivot. 
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ye MINNESOT 


LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 5 


“AL” JOHNSON RECORDS 
4148 10th Ave., S$. Minneapolis 7 


x MISSOURI 


* 


EARL’S 
105 West Seventh Street, 
Sedalia, Missouri 


DO-SAL SHOPPE 

10402 E. 31st St., Independence 
NEW JERSEY 

DANCE RECORD CENTER 

1159 Broad Street, Newark 
NEW YORK 


FOLK DANCER RECORD SERVICE 
108 W. 16 St., New York City 11 


*% OHIO 


SQUARE DANCE & WESTERN 
SHOP INC. 
408 Storer Ave., Akron 20 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 9 


WESTERN SQUARE DANCE 
SPECIALTIES 
224 Haller Street, Lima 


SQUARE DANCE & GIFT SHOP 
28933 Euclid Ave., Wickliffe 


ROZ'S WESTERN WEAR 
1855 Oakiand Park, Columbus 


SQUARE DANCE & RECORD SHOP 
6555 North Ridge West—Saybrook 
R.F.D. 4, Geneva 


65 


66 


% OREGON 

GATEWAY RECORD SHOP 

10013 N.E. Wasco Ave., Portland 16 
THE RECORD GROOVE 

11952 S.E. Division St., Portland 66 


% 


se 


+ + 


PENNSYLVANIA 


BOB'S TUNE SHOP 
270 South 60th Street, Philadelphia 39 


RANCHLAND WESTERN & RECORD 
SHOP 
Camp Hill 


SOUTH DAKOTA 


SOKOTA RECORD & SOUND SERVICE 
1101 Main, Sturgis 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 
TEXAS 


ARVALEE’S RECORDS 
2519 Concord Dr., Irving 


WASHINGTON 


AQUA RECORD SHOP 
1010 Westlake Ave. N., Seattle 9 


WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 


D.C., WASH. 


COUNTS WESTERN STORE 
4903 Wisconsin Ave., Washington 16 


CANADA 

DANCE CRAFT 

455 West Broadway, Vancouver, B.C. 
CANADIAN MUSIC SALES 

58 Advance Road, Toronto, Canada 
GERRY HAWLEY RECORDS 

34 Norman Crescent, Saskatoon, Sask. 


THE CORRAL SHOP 
859 Howe St., Vancouver 1, B.C. 


DOOLEY-DOO MIXER (flip side to above) 

Music: Piano, Saxophone, Banjo, Bass, Clarinet 

Choreographers: Alvin and Mildred Boutillier 

Comment: A lively recording with good arrange- 
ment and fidelity. The dance routine is an 
exceptionally easy fourteen measure mixer 
that should fit in well at square dance clubs 
that use mixers. 


WHY NOT TWO-STEP — Windsor 4670 

Music: Saxophones, Piano, Drums, Bass, Trumpet, 
Guitar, Violins 

Choeographers: Gerry and Peggy Mace 

Comment: The tune is “Should |.” Dance is a 
lively two-step and not difficult. Music is well 
played and record has good fidelity. 


BLUE HOURS (flip side to above) 

Music: Violin, Piano, Drums, Bass, Accordion, 
Vibes, Organ, Flute, Saxophone 

Choreographers: Pete and Joyce Zander 

Comment: A simple but smooth flowing waltz 
routine (sixteen measures). The music is full 
and quite danceable. 


SUNRISE SERENADE — Shaw 241-242 

Music: Piano and Organ (Bergin) 

Choreographer: Dena Fresh 

Comment: A medium speed two-step that is easy 
and “different.” Routine includes a “solo grand 
square.” 


ON THE CAROUSEL (flip side to above) 

Music: Organ (Bergin) 

Choreographer: Don Armstrong 

Comment: Music has a “merry-go-round” feel. 
The dance is a simple circle mixer in a lively 
waltz rhythm. 

Note: Both sides of this record have an inner 

band with “voice cues” for the routine. 


SHUFFLING SANDS — Old Timer 8170 

Music: Saxophone, Organ, Guitars, Bass 

Choreographers: Buster and Aline Dickerson 

Comment: Music is in a “Rock ’n‘ Roll—Jitterbug” 
style. The dance is not difficult and features 
the basic “Jitterbug” step. 


MIDWEEK FANTASY (flip side to above) 

Music: Guitar and Rhythm Guitar, Accordion Bass, 
Drums 

Choreographer: Joe Boykin 

Comment: Music is “different” and is quite 
danceable. The routine is a slow waltz with 
conventional steps. Uses several “flare” varia- 
tions. 


(Grand Square: continued from page 27) 

the side continue to do eight steps of the 

grand square in the regular fashion. Note: 

The only trap in the entire figure is when the 

side couples reach the head positions and 

start their square thru in a position reversed 
(Continued on page 68) 
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List Price: 
$184.50 


MODEL 
VP-20 


: Only 
20 watt output 
29thrus6RP.M.  *1S8I5 
G.E. Cartridge F.O.B., NEWARK, N.J. 
2 mike jacks 
Radio & tape jacks 
Special features... 


MONITOR OUTPUT 


(Write for specification sheet) 


BOGEN Model SCC-12 


Here is a handsome pair of matching 
speakers in a split carrying case. 25 
Watt Hi-Fi speakers each equipped 
with a 15 foot cable. 


Only $49 50 


F.O.B., NEWARK, N.J. 


DANCE RECORD CENTER 


1159 BROAD STREET NEWARK 14, NEW JERSEY 


(Grand Square continued) 


with that of their partners. Though awkward 
at first, this soon becomes fairly simple. 

For the last variation, called the Grand 
Prowl, the dancers start the movement much 
as they would for the grand square in the 
ancient Lancers. The head couples face the 
center while the side couples tum their back 
on their partner (22). One of the keys in 
this particular variation is that the dancers 
never back up, they are continually walking 
forward. To start, the heads walk forward 
toward their opposite in the center of the 
square, as the sides walk forward and away 
from their partner (23). On the fourth count 
the heads turn their back on their partner and 
join inside hands with their opposite while 
the sides turn a quarter to face their opposite 
(24). All walk forward. The heads move to 
the side position while the sides walk toward 
their opposite at the head position (25). 

On the eighth step the heads reach the side 
positions, do a modified frontier whirl (Basic 
12) which places them back to back while the 
sides do a regular star thru (Basic 26) with 


"Skipping Along’ 


A square dance that is different 


Here is a singing call in six-eight time that really moves 
and has a rhythm that invites dancing. The routine has a 
well timed forty-eight measure pattern that goes through 


the person they meet at the head position 
(26). The action is continued with the heads 
walking away from their opposite and the 
sides walking in toward the center (27). Reach- 
ing the corner the heads turn to walk toward 
their partner for a star thru while the sides, 
turning their back on the one they were with, 
walk with their original partner to the side 
positions where they do a modified frontier 
whirl ending with their back to this person. 

The movement is continued with those at 
the head spot walking in and those at the side 
walking away (28) until after sixteen more 
steps the dancers have all returned to their 
original starting position. 

There are indeed other interesting varia- 
tions to this challenging basic and many of 
them afford considerable pleasure for the 
dancer. 


NOTE: Descriptions of the basics mentioned 
in this article have appeared in past issues of 
Sets in Order and are available in booklet 
form (The Basic Movements of Square Danc- 
ing, 15¢ postage paid). 


$.1.0. F-117 


four times. Written by Lee Krueger of HaMey, North 


Dakota, the dance has received exciting response every 
place it has been used. Johnny LeClair does the calling 
on this with his usual outstanding clarity. On the ‘‘flip”’ 
side is an instrumental that all callers will enjoy. 


Sets tiCxller recorps 


SKIPPING ALONG 


Flip instrumental 


by Johnny LeClair 


‘‘Chosen by Professional Callers Everywhere’’ 
AVAILABLE FROM YOUR RECORD DEALER 
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SQUARE & ROUND DANCE 
DIPLOMAS 


Beautifully designed (81/2 x 11) ap- 
propriately worded for teachers to 
give to their students. 10c ea. mini- 
mum order of 10...State type. Add 
20c postage with each order. 


ume ©6The BASIC MOVEMENTS 
vag of SQUARE DANCING 


Contains the 30 most popular basics used 
today. An ideal “give-away” for new 
dancers. 15c each or $10.00 per hun- 
dred. Add 10c postage for each order. 


seers 
the OF Btgquecie — 
wrsun qaeabes Sate RS, jay 


NAME TAGS 


For use at festivals or clubs. 
Choose from two designs (sare 
(A or B). Printed on 


goldenrod stock. Minimum 
order 100 of same design. 


BASIC CHECK LIST 


Serve as a continuous record of the pro- 
gress of each square dance class. Aid 
the teacher in planning lessons. 12 for 
25c (post-paid). 

100 for $2.50 


SUBSCRIPTION — 
CERTIFICATES 


Four month subscription to 
Sets in Order for $1.00 Ideal 
~ Gift or door prize. 


SWC See 
‘ore SUBSCRIETION CERTIFICATE 


othe. kay A SIN Cintra ate se Sea hw 
ras Aatiindy Eig! Pe wale 4 G03 i i Cen ee *S 
——- 662 Prtmexae Bok 8 Lait ws ont 


Wirborcon 1 ee Lats Se Cogan Cages! 


BINDERS 


Preserve your Sets In Order. 

Each binder holds 12 issues and 
includes rods to hold magazines 
in place. Red Leatherette. $1.95 ABC's of Square Dancing 


plus 25c postage. Helps to the student dancer on such items 
as basic courtesies, manners, some terms, 
what to wear, description of the square and 
other helpful hints. 3c ea.—Minimum order 
of 100 post-paid. 


BUMPER STRIPS 
) MAVE FUN 
vs 


DECALS 


Yellow and brown, 5c each. 16 or 
more post-paid. Include a self- 
addressed stamped envelope for 
order of less than 16 decals. 


QUARE DANCING . 
ROUND DANCE POSITION CHARTS RECOGNITION PIN 


Illustrations of twelve most common 4” x 12” Bright Red-Orange. Black and silver double linked square. 


round dance positions. 100 for $3.00, Long lasting. 35¢ ea. or 2 for Identifies you as a square dancer. 
post-paid. 50c post-paid. Safety clasp. $1.10 each, post-paid. 
CS 
Séts' Oiler ORDER. FORM 462 North Robertson Bivd., Los Angeles 48, cali. 
[_] Sets in Order 1 year subscription : $/D Diplomas (Min. order of 10)........-----.---.--1----0- ‘ 
| “a R/D Diplomas (Min. order of 10).........0...0..22..c000-2-+5 
LJ Renewal [J New .........--- $3.70 Basic Movements of Square Dancing.............-.......... CO 
Basic Check Lists (for callers) 12 sheets.................. J 
BOOKS AND SPECIALTY ITEMS o © Name Tags (Indicate Design A or B)........0.0...0....00... C] 
Condiments (Breaks & Fillers Il)...................... 1.10 () : a Subscription Certificates co ---eceeeseeeeeeeennen a 
Sets in Order Year Book No. 1....................--..-. 2.60 [] © . Decals (Brown and YON OW)...nseereenrcnsecesseesenneersresetenees CJ 
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ABC’s of Square Dancing..............0.......2seeeeseeeeeeeeeeee LJ City & State 


BROW TOWELS 


COLORED TOWELS WITH BLACK OR WHITE DANCERS 


SEND 


OR DOUBLE SQUARES. WHITE TOWELS WITH RED, Ben 

aicaunee BLUE, BLACK, BROWN, OR GREEN DANCERS OR Lea 
DOUBLE SQUARES — GIVE 2ND CHOICE. Packaging 
SCREEN PAINTED 4 & Handling 


were ee ees ee ese 2a Bee Eee Eee ee EE) 2 BEE Ee ee eee eee eee ee ee ee ee ee 


SEND 25c for SQUARE DANCE CATALOGUE — CALENDAR 
REFUNDED ON FIRST ORDER 


While they last — 10 — 78 R.P.M. 
Square Dance Records (new) 


Full $3.95 plus 50c for handling 


Windshield & Bumper Stickers 
Square Dancing’s Fun 10c to 35c 
Listed in catalogue 


P. 0. Box 311. Champaicn, Iilinocig WHOLESALE TO BONAFIDE DEALERS 


SQUARE GEM 


A useful transport method for records which 
I have used quite successfully can be made 
from two pieces of %” thick plywood or com- 
pressed fibre-board. The two pieces are cut 
slightly larger than the records, either rounded 
or squared off. To support the records, a %” 
dia. bolt is inserted thru a hole drilled in the 
boards and thru the center holes of the records. 
The handles on mine are extensions of the main 
circular shape but leather or webbing straps 
could be used. To aiisont the records gett 


AND CIRCLE 
TO THE RIGHT 


rubbing I put circles of stiff paper between 
them. 

This transporter has the advantage of ex- 
tending to accommodate any number of rec- 
ords, just by using a longer bolt, and when the 
nut is tightened, makes a solid job. With mine, 
about 30 records survived two journeys of 
about 300 miles on the back of a motor cycle, 
including a spill of about 6 feet into a ditch! 

—A. J. Roworth, Nottingham, England 


(A crisp, new American dollar goes for Mr. Roworth’s Gem) 


Yes, ladies, order the 
new Hinote line of fine 
square dance shoes. They 
are made especially for 


square dance people. 


THE 


THE HINOTE 
BALLET 


Light in weight with 


FESTIVALS 

Soft glove leather 
with elastic tops. 
Pleated toe and full 


THE 
PROMENADE PROMENADE 
PUMP MOC 
Available with either Perfect with  squaw 
drawstring or elastic dresses. The moc has 


top. These soft sole a built-in wedge with 
ribbon tie shoes have a full soft leather sole. 


built-in wedge. Black, — ck, white, red, 
white, red, blue or 
bh $6.95 bu or 5.45 


blue or pin 
Gold or silver ,$9.95 Gold or silver $9.45 


three-quarters soft 


leather sole with a 
cookie heel. Black, 


white, red, $5.45 


blue or pink 


leather soles. Draw- 
string tops hold the 
shoes firmly in place. 


Black, hit d, 
blue or pti $3.75 Gold or silver $9.45 
par All Styles: Sizes 3 


Gold or silver $5.95 to 10, 


Mole 


creations 


70 


Hinote square dance shoes are sold by mail. 
by sending your flat shoe size, the style of shoe and an outline of your right 
foot. Please add 35¢ for handling and mailing. 


3261 FLUSHING ROAD FLINT 4, MICHIGAN 


You can order direct from Hinote 


SETS in ORDER, DECEMBER, ‘61 


COTTONS oe PHONE: TR 7-6087 


12715 VENTURA BLVD., NO. HOLLYWOOD, CALIFORNIA 


70c EACH 
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White engraved letters | 5 E 0 R G E | 


on shiny black plastic 
(also colored plastic) with 


| 
Gumaea WASHINGTON 
TIVE — LEGIBLE — DUR- 
ABLE. For especially de- 


imeem | OWN OR CLUB 


prices and samples to— 


BLUE ENGRAVERS 75¢ EACH 
315 SEVENTH ST., SAN PEDRO, CALIFORNIA, PHONE TErminal 3-1581 
4% Sales Tax must be added to ALL California orders All badges are sized to name 


